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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Mdme Albani. 


HIS EVENING (Sarorpar), May 29, will be performed 
Bevuimt's Opera, ‘I PURITANI.” Elvira, Mdme Albani; Ricardo, Signor 
Graziani; Giorgio, Signor de Reszké ; and Arturo, Signor Gayarré, 
Mdme Albani. 

Mowpay next, May 31, WAGNEx’s Opera, ‘‘ LOHENGRIN.” Elsa di Brabante, 
Mdme Albani; Ortruda, Mdile Pasqua ; Federico di Telramondo, Signor Cotogni ; 
Enrico L’Uccellatore, Signor Silvestri; L’Araldo del Re, Signor Capponi; and 
Lohengrin, Signor Gayarré. 

Tuxspay next, June 1, Gounop’s Opera, ‘‘ ROMEO E GIULIETTA.” Mdme 
Adelina Patti, Signor Nicolini, Signor Cotogni, Signor Graziani. 

Mdme Adelina Patti. 

THURSDAY next, June 3 (Subscription Night, in lieu of Saturday, July 24), 
Rosstnt's Opera, ‘‘ IL BARBIEBRE DI SIVIGLIA.” Mdme Adelina Patti, Signor 
Nicolini, Signor Ootogni, Signor de Reszké. 

Farpay next, June 4, MEYERBEER’s Grand Opera, ‘‘L’'AFRICAINE.” Madlle 
Turolla, Mdlle Valleria, M. Lassalle, Signor Carpi. 

Début of Mdme Zembrich. 

An ement has been concluded with Mdme Zembrich, of the Imperial 
Opera of Dresden, and she will make her first appearance in England on SaTuR- 
DAY, June 5, in DowtzErtt's Opera, ‘‘ LUCIA DI LAMMERMOOR.” 


Doors open at Eight o'clock ; Opera commences at Half-past, 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 

Orchestra Stalls, 21 1s,; Bide Boxes on the first tier, £3 3s.; Upper Boxes, 
¢ ony i Tickets, 7s.; Amphitheatre Stalls, 10s.6d. and 5s,; Amphi- 
theatre, 2s, 


SATURDAY NEXT. 
| Prieta BALLAD CONCERTS. 
HE LAST MORNING BALLAD CONCERT of the Season, 


St JamMes’s Hatt, SATURDAY next, June 5, at Three o'clock. Artists: 
Miss Mary Davies, Miss Damian, and Mdme Antoinette nay | Mr Sims 
Reeves and Mr Edward Lloyd: Mr Satitley and Mr Maybrick. Pianoforte— 
Mdme Frickenhaus. The ndon Vocal Union. Oonductors—Mr SIDNEY 
NayYLor and Mr Frep. WALKER. Stalls, 7s. 6d.; Reserved Area, 5s.; Tickets, 
he and Is., of Austin, 8t, James’s Hall; and at Boosey & Co.'s, 295, Regent 


N ISS LILLIE ALBRECHT has the honour to announce that 











ad Pallar, 





MM. SAINT-SAENS and OVIDE MUSIN will give an 
¢ AFTERNOON CONCERT of Ohamber Music on Turspay next, 
June Ist, Three o'clock, at SrEINWAY HALL, Lower Seymour Street. Artists :— 


Pianoforte—M, Saint-Saéns and Mdme Montigny-Rémaury; violin—M. Ovide 
Musin; viola—Herr Sam Franko ; visteuenliee-Ud, Libotton ; vocalists—Mdme 
la Baronne de Oaters (née Lablache) and Signor Gustave Garcia. Oonductor—Mr 
F. H. Cowen. Stalls (reserved), 78. 6d. ; Unreserved Seats, 3s., at Messrs Chap- 
pell’s, Messrs Stanley Lucas, Weber & Co.'s, and Steinway Hall. 


MR. LAZARUS. ‘ : 
ME LAZARUS begs to announce that he is free during 
the present Season to accept ENGAGEMENTS for public and private 
Concerte in Town and Country ; to receive PUPILS for the Olarionet, and to give 
ccompaniment Lessons, Address—2, Nevill Terrace, South Kensington, 8.W. 








HER MAJESTY’S THEATRE, 


HAYMARKET. 


Mdme Christine Nilsson. 
Reproduction of “ Lohengrin.” 
HIS EVENING (Sarurpar), May 29, will be performed 
Waaner’s Opera, “‘ LOHENGRIN.” Lohengrin, M. Candidus ; Telramondo, 
Signor Galassi ; Enrico, Herr Behrens; L’Araldo del Ré, Signor Monti; Ortruda, 
Mdlle Tremelli; and Esa, Mdme Christine Nilsson, Conductor—Herr Hans 
Ricurer. Notice.—On this occasion the Opera will commence at Eight o'clock. 
Next Week.—Extra Night. 
Mdme Marie Roze.—Début of Signor Benfratelli. 

Monpay next, May 31, Verpi’s Opera, ‘‘IL TROVATORE.” Manrico, Signor 
Benfratelli (his first appearance); Il Conte di Luna, Signor Galassi; Ferrando, 
Signor Monti; Azucena, Mdile Tremelli; and Leonora, Mdme Marie Roze, 
Conductor—Signor ARDITTI. 

Mdme Christine Nilsson._Mdme Marie Roze.—Mdlle Minnie Hauk. 

Turspay next, Jurie 1, Mozart’s Opera, “IL DON GIOVANNI.” Don 
Ottavio, Signor Lazzarini ; Don Giovanni, Signor del Puente; Le; lo, Herr 
Behrens ; Masetto, Mr Snazeile ; Il Commendatore, Signor Monti; Donna Anna, 
Mdme Marie Roze; Zerlina, Mdlle Minnie Hauk; and Donna Elvira, Mdme 


Christine Nilsson. 
Subscription Night. 
Tuvurspay next, June 3, a Favourite Opera. 
Grand Extra Night. 
Fatpay next, June 4, WAGNER’s Opera, ‘‘LOHENGRIN.” Cast as above, 
Début of Mdme Eleonora Robinson. ~ een 
SATURDAY, June 5, BERTHOVEN’S Opera, ‘“‘ FIDELIO.” Leonora (Fidelio), 
Mdme Eleonora Robinson (her first appearance), 


Doors open at Eight. The Opera will commence at 8.30. 

Stalls, 21s.; Dress Circle, (first two rows), l5s.; other Rows, 10s,6d.; Amphi- 
theatre Stalls (first two rows), 10s. 6d.; other Rows, 7s.j6d.; Gallery Stalls, 4s. ; 
Gallery, 2s. 

Prospectuses of the arrangements of the season may be had of Mr Bailey, at 
the Box Office of Her Majesty’s Theatre, under the portico of the Operahouse, 
which is open daily from Ten till Five ; also at all the Libraries. 


hy R VERNON RIGBY requests that all Communications 
—- ENGAGEMENTs be in future addressed to Mr KEPPEL, 221, 
Regent Street, W. 
\ ‘RK BARTON McGUCKIN requests that all Communica- 
i tions respecting ENGAGEMENTS be in future addressed to Mr KEPPEL, 
221, Regent Street, Ww. 
ADAMe ENRIQUEZ requests that all Communications 
. respecting ENGAGEMENTS be in future addressed to Mr KEPPEL, 221, 
Regent Street, W. 
ee HUGO HEERMANN begs to announce that he 


will spend the month of June in Lonpoy. Letters respecting Engagements 
to be addressed to Mr KepPEL, 221, Regent Street. 3 

















OPERA AND CONCERT AGENCY—221, REGENT STREET, W. 
Me KEPPEL begs to announce to the MUSICAL PRO- 

FESSION, ENTREPRENEURS, and CONCERT-GIVERS, that, to meet 
the requirements of inc business, he has opened an Office at the above 
address, to which all Communications should be forwarded. Office hours—11 to 
4 o'clock. 


° Ve, V4 
IGNOR ARDITI begs to announce that his ANNUAL 
MORNING CONCERT will take place on Monpay, June 14, at St GeorGE’s 
HALL, when (by kind permission of Colonel Mapleson) some of the principal 
Artists of Her Majesty's Opera will appear. During the afternoon the Third and 
Fourth Acts of The Lady of Lyons and the Balcony Scene of Romeo and Juliet 
will be performed, the characters of Pauline and Juliet by Mdlle Arditi. 


Commencing Monday, May 31st. 
THE IMPORTANT STOCK OF MUSIC PLATES AND COPYRIGHTS OF 
MESSRS METZLER & CHAPPELL. 


ESSRS PUTTICK & SIMPSON will Sell by AUCTION 

at their House, 47, LEICESTER SQUARE, W.C., on Monpay, May 3lst, and 

Five Following Days, the very extensive and highly important 8TOOK of 

ENGRAVED and STEREOTYPED MUSIO PLATES, together with the very 

valuable COPYRIGHTS belonging thereto, of Messrs METZLER & CHAPPELL, the 

well-kuown Publishers of Great Marlborough Street, in consequence of the 

recent decease of Mr Metzler. Catalogues will short!y be ready, and will be 
supplied to the Trade free on application, 
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Sst JAMES’S HALL.—MR SYDNEY SMITH begs to 

announce his PIANOFORTE REOITAL (Ninth Season) | WEDNESDAY 
Afternoon Next, Three o’clock. Programme.—Sonata Appassionata, in F 
minor, Op. 57 (Beethoven)—Pianoforte, Mr Sydney Smith; @. “* Characteristic 
Piece,” in A major, Op. 7, No. 4 (Mendelssohn), and 4. ‘* Impromptu,” in B flat 
major, Op. 142, No. 3 (Schubert)—Mr Sydney Smith; Song, ** Creation’s Hymn 
(Beethoven)—Mdme Patey ; Piano Solos, @. “ Ballade,” d, ** Menuet” (first time 
of performance), and c. ** Grand Polonaise” (Sydney Smith)—Mr Sydney Smith ; 
Song, ‘The Erl King” (Schubert)—Mr Santley ; Piano Solos, a Ricordanza, 
Etude (Liszt), and 4. Scherzo in B flat minor (Chopin)—Mr Sydney Smith ; 
Song, ‘‘ Arise, and follow me” (J. Blumenthal)—Mdme Patey; Piano Solos, 
a. “Echoes of the Past,” first time of performance, and 6. Marche Hongroise 
(Sydney Smith)—Mr Sydney Smith; Song, “Maid of Athens ” (G@ounod)—Mr 
Santley; Finale, “Bolero,” by desire (Sydney Smith)—Mr Sydney Smith. 
Accompanists—Sir Julius Benedict and Mr W. Ganz, Sofa Stalls, 7s.; Balcony, 
8s.; Area, 2s.; Admission, 1s. Tickets may be obtained of Mr SYDNEY SMITH, 
45, Blandford Square; the usual Agents; and at Austin’s Ticket Office, St James’s 
Hall. 


ICHTER CONCERTS.—Sr Janms’s Hatt. Herr Hans 

RIcHTER (of the Imperial Operahouse, Vienna) Conductor. Leader—Herr 

H. Frankrk. The FIFTH CONCERT will take place on Monpay Next, May 

3lst, at Eight o’clock; and the remaining Ooncerts on May 3lst, June 3rd, 

7th, and 10th, Tickets, l5s., 10s. 6d., 5s., and 2s,6d., at the usual Agents, and at 
Austin’s Ticket Office, St James's Hall. 


UNDER THE IMMEDIATE PATRONAGE OF HER GRACE THE — 
= DUCHESS OF WELLINGTON. ’ : 
R OBERTHUR’S MORNING CONCERT, at Sr James's 


HALL, on TvEspAy, June 1, Vocalists—Miss Catherine Penna, Mdlle 
Victoria de Bunsen, Mdme Ohristiani, Miss Gertrude de Lille, Mr J. H. Pearson, 
and. Mr F. Penna. Piano—Mdme Jenny Viard-Louis and Mr Wm. Ganz, 
Harps—Miss Kate Stuart, Herr P. Kriiger, and Mr Oberthiir. The Ladies’ 
Chorus of Mr W. Carter's Choir, of the Royal Albert Hall, under the direction 
of Mr W. Carter. Tickets, 10s. 6d., 5s., and 3s., at Austin’s Ticket Office, 
and of Mr OBERTHIiR, 14, Talbot Road, Westbourne Park, W. 


“MHE PILGRIM QUEEN,” a Cantata for Ladies’ Voices 
(the Words by Mrs ALEXANDER RoBERTS, the Music by CHARLES 
OBERTHiR), will be performed for the First Time at Mr Oberthiir’s Morning 
Concert, at St James’s Hall, on Tuesday, Ist June. 
“THE RETURN OF THE ARMY.” wah. ; 
N R J. H. PEARSON and Mr FREDERIC PENNA will 
sing this New Duet (just published) at Herr Oberthiir’s Grand Morning 
Concert at St James’s Hall on Ist June. 


i R GANZ’S ORCHESTRAL CONCERTS, Sr Jasss’s 

Hatu.—The THIRD CONCERT will take place on This (SaTuRDAY) After- 
noon, May 29th, at Three o’clock. Programme.—Part I,: Fantasia for orchestra, 
**Romeo and Juliet,” first time (J. 8. Svendsen); Concertstiick for pianoforte 
(Weber); Air, “If with all your hearts,” Elijah (Mendelssohn) ; Symphony in 
© major, the “Jupiter” (Mozart). Part II.: Rhapsodie, ‘‘ Abends” (Raff); 
Aria, ‘‘ Adelaida” (Beethoven); Introduction and Allegro for pianoforte, first 
time, composed expressly for these Concerts (B. Godard); Orchestral Piece, 
“‘ Kermesse,” first time (B. Godard). Pianiste-Mdme Montigny-Rémaury. 
Vocalist—Mr Sims Reeves. Conductor—Mr Ganz. Sofa Stalls, 10s. 6d.; Baleony 
Btalle, 7s.; Area Stalls, 5s.; Balcony, 3s. ; Orchestra, ls. ; Admission, ls. ; may be 
obtained at Messrs Chappell & Co.’s, Austin’s Ticket Office, and of Mr WILHELM 
Ganz, 126, Harley Street. 


M® G. W. HAMMOND begs to announce his MORNING 
CONCERT at WILLIs’s Rooms, TuESDAY next, June Ist. Vocalists— 
Malle Arditi, Miss Farbstein, and Mr F. Holmes. Violin—Mr Henry Holmes. 
Violoncello—Signor Pezze. Pianoforte—Mr W. H. Holmes and Mr G, W. 
Hammond. Recitation—Mdlle Arditi. Oonductor—Signor ARDITI. Tickets, 
10s, 6d, and 5s., to be had of Messrs Duncan Davison & Co., 244, Regent Street ; 
Stanley Lucas, Weber & Co., 84, New Bond Street ; and of Mr G. W. Hammonp, 
44, Formosa Street, Maida Vale, W. 
i} OZART AND BEETHOVEN SOCIETY. President— 
The Marquis of LonponpErrRy. Vice-President—Herr SCHUBERT. Ninth 
Season, 1880. The NINTH CONCERT will take place at the LaneuHam HALL, 
on THURSDAY, 10th June (Mozart and Beethoven's compositions forming the 
first part of the programme). Members of the Schubert Society are admitted 
free, Prospectus, &c., on application to H. G. Hopper, Hon, Secretary, 244, 
Regent Street, London, W. ‘ 


DME ARABELLA GODDARD’S ACADEMY for LADY 

STUDENTS in PIANOFORTE MUSIO. For prospectuses, apply to the 

a Steinway Hall, Lower Seymour Street, W.; or to Mdme GopparpD, 
49, Finchley Road, N.W., on Mondays, between two and five p.m. 


ONDON CONSERVATOIRE OF MUSIC. — 
Residental Branch, GRANVILLE PARK, BLACKHEATH. The fee of Fourteen 
Guineas includes tuition, board, and railway season ticket for twelve weeks from 
any date, Professors and Examiners:—Signori Tito Mattei, Oastali, Monari- 
Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, Amand 
Castegnier, Tourneur, and J. Riviere; Messrs H. 0, Cooper, F. Chatterton, 
T. Lawrence, J. Hutchins, T. E. Mann, and T. Harper. Director~Mr Lansdowne 
Cottell. Upwards of 200 Students are attending the various classes, Prospectuses. 
—O. Ray, Sec., 37, Abbey Road, N.W. 
‘ TO CONCERT-GIVERS, &c. 
BU ay ay HALL, Bloomsbury Mansion, Hart Street, 
L New Oxford Street, London, W.C.—This splendid and most trally- 
situate new Hall (fitted with an excellent Heumeper grand hoslecatel Pianoforte) 
is highly recommended for first-class Entertainments, Concerts, Recitals, 
Lectures, &c. Over 300 comfortable Seats provided. Terms on application, 
NOTICE. ste 
M28 OSGOOD, having made arrangements to resid 
permanently in London, can now accept ENGAGEMENTS, in Town and 


Country, for Oratorios, Concerts, Soirées, &e. Address—20, Low y 
STREET, Portman Square ; or N, Vert, Esq., 52, New Bond Btreet, iii oa 



































“THE RIGHT WAY TO GO.” 
R FREDERIC PENNA will sing the new Song, “THE 
RIGHT WAY TO GO,” at the Olympic Theatre on Wednesday Afternoon, 
June 2, at a performance of The /rrationals. 
“THE MESSAGE.” 2 
\ R JOHN CROSS will sing Brumenrat’s admired Song, 
pi — MESSAGE,” at Mdme D’Arcy’s Matinée, Beethoven Rooms, on 
June 9th, 








THE LADY OF THE LEA.” 
) DME FRANCES BROOKE will sing Henry Smarr’s 


popular Song, “‘ THE LADY OF THE LEA,” at Miss Alice Fairman’s Con- 
cert, May 3lst; Langham Hall, June Ist; and at Miss Lillie Albrecht’s Concert, 


June 5th. 





“ ALICE, WHERE ART THOU aed 
\ R FURLONG will sing Ascuer’s popular Romance, 
iWL “ALICE, WHERE ART THOU?” at Mrs Froom’s Evening Concert, 
Steinway Hall, on Monday, June 7th. 
“THE MESSAGE.” : i 

\ R FURLONG will sing Brumenrnat’s much admired 
i Song, “‘THE MESSAGE,” at Miss Lillie Albrecht’s Matinée Musicale, on 
Saturday, June 5th; and at Mrs Froom’s Evening Concert, Steinway Hall, on 
Monday, Jane Teh. _ 








“WHY DID I LOVE HER?” 

\ R JOHN CROSS will sing, accompanied by the Composer, 
4 Henry Pontet’s new Song, ‘‘WHY DID I LOVE HER?” (expressly 
composed for Mr Cross), at Mdme D’Arcy’s Matinée, Beethoven 
June 9th, 


ooms, 








“WHEN THE WIND BLOWS IN FROM THE SEA.” : , 
\ DME LOUISE D’ARCY and Mr THORNDIKE will sing 
4 SMART’s favourite Duet, ‘‘ WHEN THE WIND BLOWS IN FROM THE 
SEA,” at Mdme D’Arcy’s Matinée, Beethoven Rooms, Harley Street, June 9th. 


E TO CONCERT GIVERS. : : 
\ ISS BLANCHE NAVARRE, Mezzo-Soprano, is at liberty 
4 to accept ENGAGEMENTS for Concerts, Soirées, &.—Address, 31, 
BoscoBeEL GARDENS, Blandford Square; or to Mr Stedman, 12, Berners Street, W. 


AY ‘REFOIS, Allegretto. Composé pour le Piano, par 
4 BrinLeEy RicHarps, 38, Also, by the same Composer, ‘CHANT GON- 
DOLE,” for the Pianoforte. A bright, taking piece, similar jin effect to his 
« Echo of Lucerne.” 3s. Both post free at half price, 


\ USICAL CARDS, simple and clever, for acquiring the art 
of Reading Music Rapidly at Sight, without assistance. Post free for 
Twenty-four Stamps. London: RoBERT Oocks & Co., New Burlington Street. — 


serrerrn cg, 20, ORGANISTS. : 
“MHE UNIVERSAL ORGANIST :” a Series of SHtLiine 
Volumes containing an average of Thirty Pages each, full Music size, 
No. 1. Original Pieces and Arrangements... tos . see F, Archer, 
» 2. Gavottes and Minuets of the Great Masters 
», 38 Thirty-two Original Voluntaries .., <to. wee 
« 4. Original Pieces and Arrangements (2nd Selection) 
To be continued.) 
PRICE ONE SHILLING EACH BOOK. 
OuNINGHAM Boosry & Co., 296, Oxford Street, and all Musicsellers. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFtnt’s (of Naples) Celebrated Strings for 
a manufactured by him on a system invented by Mons. J, B. VuUILLAUME, 
0} aris. 

Sole Agent for CHARLES ALBERT1's (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 








oe Dr. Spark, 
Arthur Johnson. 
ads F. Archer. 








The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Co., for the fine quality of tone and finish of their Instruments, 


SPECIAL. MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, axv SAXOPHONES. 


P. GOUMAS & Co. 


(Late Burret, Crampon & Oo.), 
Established 1830, 
Nine Prize Medals have been awarded to Goumas & Co. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys, 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. 
Manufactory at Mantes (Seine et Oise), France, Paris: Passage du Grand 
Cerf, 18 et 20, 
LONDON: 5, MADDOX STREET, REGENT STREET. 
Price Lists sent free on application. 
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ROYAL ITALIAN OPERA. 


Although there has, up to this period, been no novelty to speak 
of at Mr Gye’s theatre, the performances, since wet hen tons 
offered more than one feature of interest. The revival of Mignon, 
for Mad. Albani, who first played the heroine (as Mdlle Albani) 
in July, 1874, when, although only two seasons among us, she 
had already been hailed as one of “the bright particular stars ” of 
our operatic hemisphere, was welcome on all accounts. Wer im- 
personation of the character which the French librettists have 
fashioned out of Goethe's ideal, and her execution of the music 
of Ambroise Thomas (always tuneful and spirited, at times, as in 
“Connais tu le pays?” rising far above the ordinary level), 
admired, from the Ain have now, with the aid of study 
and experience, reached a standard which challenges criticism. 
Beyond this and the general assertion that Mignon ranks among 
the fair Canadian’s most genial and refined assumptions, it is un- 
necessary to do more than bear testimony to the legitimate 
success she has once again achieved. The gay Filina, as repre- 
sented by that clever young artist, Mdlle Alwina Valleria, 
makes an effective contrast to the gentle Mignon, only 
moved to out-spoken emotion under exceptional conditions; 
Mdme Scalchi is a Frederick replete with excellent intentions, but, 
like most Fredericks we have seen, occasionally too demonstrative ; 
the new tenor, M. Engel, is a somewhat staid William Meister ; 
M. Ciampi a Laertes always trying to be comic; and Sig. Vidal a 
tolerable Lothario. Further details about an opera so familiar as 
Mignon are uncalled for. Another incident within the last eight 
days has been Mdme Adelina Patti’s appearance as Violetta Valéry. 
If anything could raise the unhappy “heroine” of Dumas’ too 
famous romance from the slough of despond into the pure 
atmosphere of hope, it would be music so subtly expressive 
as much of that with which Verdi, in setting the text, 
was inspired, and a conception, both in a vocal and dramatic 
sense, so deeply felt and consummately exemplified as 
that of Mdme Patti. In the 7raviata it may reasonably be urged 
that the gifted Italian composer has undoubtedly purified and 
elevated the ‘ Lady of the Camellias.” He has, in short, lifted 
her into another atmosphere by the potent ey! of genius, 
quickened by sympathy for all that is good in her nature, 
kept hidden by overpowering circumstance until the time 
arrives to vivify and enforce it, awakening the longing 
desire for a new and different life. At the end of the first act, 
“Ah forse é lui,” that expressive eer yg persuades us of the 
change that comes over Fioletta, and distracts her bosom with 
mingled feelings of regret for the past and half-cherished aspira- 
tions for the future. This is the triumph of Verdi, and not less so 
of Verdi's art; this is the influence of music put to worthy ends. 
In addition, however, it is requisite to find an artist earnestly 
impressed with such influence; and in Mad. Patti we have pre- 
cisely such an artist. Throughout the opera, from the first scene 
to the last, where hope is dispelled by the catastrophe that brings 
about the melancholy close, mw interprets the innermost intention 
of the poet-musician so eloquently that we wish to forget all 
about the introductory orgie, with the feigned hilarity of “Tra 
voi saprd dividere,” in response to the “ Libiamo ne lieti calici” 
of Alfonso and the assembled convives—thinking only of what is 
to follow. To enter into details about Mad. Patti’s performance 
would exceed the limits of our s Enough that the 
final act, with death for its climax, is as powerfully touching 
as ever, and creates the old impression. As a matter of 
course, we have had Don Giovanni, with Mad. Patti (in our 
time, at least), as the “Zerlina of Zerlinas.” Mdlle Valleria is 
a prepossessing Donna Elvira, but the imposing character of 
Donna Anna hardly comes within the province of Mdlle Louisa 
Pyk. Signor Cotogni plays Giovanni after his accustomed 
manner; and M, Gailhard is, on the whole, a very acceptable 
Leporello, dispensing with much of the “gag” (to employ an 
accepted conventional phrase) by which some representatives of 
the unscrupulous hero’s factotum have thought fit to make that 
personage unduly conspicuous. : 

Dinorah was given on Thursday night, with Mdme Patti as the 
heroine (in which character she is unsurpassed); The Huguenots 
was produced on Friday, with a new Valentine, in the person of 
Mdme Verni; and for this evening we are promised the Puritani, 
with Mdme Albani as Elvira, About these performances we may 
have something to say next week. Meanwhile, the promised novelty 








Zistella—an Italian version of M. Jules Cohen's four-act comic 
opera, Les Bluets, originally produced at the Théitre-Lyrique in 
1867—is awaited with anxiety, the greater, inasmuch as the 
part of Estella is to be sustained by Mad. Patti. 


a 


HER MAJESTY’S THEATRE. 

The promised representation of Lohengrin, under the direction of 
Herr Richter, having, doubtless for sufficientreasons, been postponed 
until to-night, Mr Mapleson, in the circumstances, has been compelled 
to fall back on the operas belonging to his repertory most conveniently 
at hand. Thus there is little demand for either record or criticism: 
There have been some disappointments. At the second perform- 
ance of Faust—Mr Maas being away, and Mr Candidus unwilli 
to make his rentréein any other part than that of Lohengrin for whi 
he was originally advertised—Mdme Christine Nilsson had to 
play Marguerite to the Faust of Signor Runcio. Mr Candidus 
would, we think, considering how great an artist was to be his 
associate in Gounod’s splendid opera, have acted more wisely, as 
well as more courteously (speaking in the “ Palace of Truth,”) to 
seize the occasion and profit by an example by no means too often to 
be met with. As it turned out Mdme Nilsson’s performance was 
even more admirable, more graceful, tender, and poetical than 
on the night of her first appearance; Signor Runcio did his best, 
and no one missed Mr Candidus. We have had Carmen twice; 
and with such an impersonation of the gipsy heroine as that of Miss 
Minnie Hauk, could have willingly seen it twice again. We have 
had Aida twice, with Mdme Marie Roze, accepted and applauded 
in every part she plays, as the Ethiopian Princess-slave. Here, 
in consequence of the unavoidable absence of Sig. Frapolli, 
Sig. Runcio had again to do duty as Radames; so that with 
these and Don José (Carmen) he has had enough on his hands of 
Jate. The second appearance of Mdlle Nevada, the young 
American who made so favourable an impression last week as 
Amina, was inevitably put off. Why should not Mdlle Van 
Zandt, who is here, and belongs to Mr Mapleson’s company, have 
been Mdlle Nevada’s substitute? She played the part last year 
at Her Majesty’s Theatre with much applause, and by playing it 
again in the circumstances would have rendered good service to 
the establishment. It must be owned that operatic managers have a 
great deal to put up with. They have strong companies, but few 
artists seem willing to come forward on an emergency. Do they 
all think themselves Pattis, Nilssons, and Albanis? If so, they are 
mistaken. It is to he hoped that Lohengrin, this evening, with 
Nilsson as Elsa, and Herr Richter in the orchestra, will make 
things look brighter.— Graphic. 


To EMMA ALBANI SINGING. 


Stay, Emma, yet awhile as thou art now, 

With moonlight beaming on thy upturn’d brow 

Where Poesy has crown'd thee as her own, 

And Genius sits as on her proper throne. 

Yon light doth fling a halo like the ray 

That shone around the holy saints, they say; 

So sung Cecilia when the angel throng 

Paus'd in their flight to hear her matchless song. 

As thy soft lay the moonlight air doth fill 

Within my heart those tones awake a thrill 

Half sadness, and yet joy: mine eyes grow dim 

To see thee offer up thy love-wrought hymn. 

Emma, I bless thee and thy voice divine, 

O may God's lovely gift long, long be thine. 
Maria X. Hayes. 





| 











TO SIMCOCK HOUSE. 


S1r,—It is on record that a certain King bestowed an estate on a 
favourite jester on condition that he should dance yearly before his 
Majesty a ‘‘Saltus,” an ‘‘Afflatus” and a ‘“‘ Scrambulus. —Your 
obedient servant, T. Smezt, M.D. 

Hen and Carrion, Six Mile Bottom. 

[The King was a donkey, and his historiographer, Dr Smeet 
is a zebra,—Dr Briver. } 
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BERLIOZ’S FAUST. 
In the days when he wrote his book on opera and drama Richard 
Wagner had no great opinion of Hector Berlioz. That was not sur- 
ri 


ising. It would be hard to say which of his contemporaries 
Wegue spared in his furious polemic. Even Beethoven was described 
as a ‘‘necessarily erroneous artist, who, in the strong convulsions 
of the painfully delirious stammering of an enthusiasm such as that 
of a Pythoness, produced, as a matter of course, the effect of a genial 
madman upon the curious spectator, who did not understand him 
simply because the inspired master could not render himself intelli- 
ible.” It was with reference to Beethoven that the Musician of the 
ture aimed some of the keenest shafts at Berlioz. He pictured 
him as intently gazing upon Beethoven’s ‘‘strokes, hurriedly dashed 
in, bold and glaring,” and as being so fascinated by them that he 
‘‘ became giddy ; a confused, motley, and witch-like chaos danced 
before his eyes, whose natural visual] powers gave way to an anxious 
polyscopity, in which, completely dazzled, he thought he perceived 
coloured and fleshly forms, where, in truth, his phantasy was simply 
tricked by fleshless bones and ribs.” This ‘“‘ghostly giddiness "— 
Berlioz’s only inspiration—passed away at times,and then he perceived 
a ‘‘ frosty void,” which he endeavoured to fill, and so re-create his 
dream, by ‘‘a painfully laborious arrangement and employment of 
his musical household chattels.” Hence arose the ‘‘ Berlioz orches- 
tra "—a machine that ‘‘ rendered it a possibility for musicians to 
produce the most wonderful effects from the most unartistic and 
empty tenor of their music-making by the unheard-of and various 
employment of mechanical means.” But Berlioz could no more 
become a Beethoven through the agency of musical wheels and 
cranks and pistons than the builders of the Tower of Babel could 
reach heaven by piling up bricks. As an artist he was bound to 
perish in mechanics, and as a fantastic enthusiast no less obliged to 
sink into an all-engulphing materialism. Even then, at the time of 
writing, though still devoured by really artistic yearning, he lay 
‘irretrievably buried beneath the ruins of his own machines.” Thus 
Wagner, whose passion hurried beyond caution and made him 
oblivious of the wise saying, ‘‘Never prophecy till you know.” 
Berlioz irretrievably buried ! So was Banqno, who yet rose to sit at 
Macbeth’s table. The French composer is actually alive again and 
walks the earth with a good deal more freedom than could be 
expected of one upon whom a monstrous fabric had tumbled. 
America receives him with open arms ; we in England are waking 
up to a preception of his true worth, and even Paris, which treated 
him as Jerusalem dealt with the prophets, is anxious to atone for the 
past. The countrymen of Hector Berlioz have a saying that to the 
man who waits everything comes. None wait so patiently as the 
dead, and now there has come to the French master an artistic resur- 
rection. It would seem from this that we may find more in his 
inspiration than ‘ghostly giddiness,” and in his method than a 
laborious arrangement of musical household chattels. 

The attention of Berlioz was early directed to the Faust of Goethe. 
He tells us in his interesting autobiography with what zest he read 
a French translation of that drama, devouring its contents ‘‘at the 
table, in the theatre, in the streets, everywhere.” The result was 
the composition of eight pieces, mostly settings of the Faust lyrics. 
These were actually published, but Berlioz, who never felt satisfied 
with them, soon gathered together and destroyed all the copies upon 
which he could lay his hands, It is worthy of remark that Gounod 
was fascinated in like manner by the same theme during his student 
days, some portions of his Faust—notably the beautiful passage in 
D flat in the garden scene—having been composed at Rome twenty 
years before even the libretto of the opera had been written. Time 
went on, carrying Berlioz through many and varied experiences, but 
the master never escaped from the charm of Goethe's drama. At 
last, during an artistic tour in Germany and Austria (1846), his old 
love blazed up into a devouring passion, and Berlioz set feverishly 
to work, first upon the words, then upon the music, of a cantata in 


dramatic form, illustrative of the principal scenes in the play. He | 


used again the translated lyrics set to music in 1826, and also two or 
three scenes written for him by a friend, M. Gaudonniére ; but as 
these do not make up one-sixth of the book, he was substantially his 
own poet. Berlioz enables us to see him at work very clearly. 
Following the course of his travels, we find him composing the 
opening number, ‘‘Old winter has given place to spring,” in an 
hotel at Passau ; other sections being jotted down at Vienna; at 
Pesth by the light of a shop lamp ; at Prague, where he rose in the 
middle of the night and committed to paper the angelic chorus in 


Margaret's apotheosis; at Breslau, where he set the Student's | 


chorus; and finally in the cafés, gardens, and streets of Pari 

‘*T did not seek the ideas,” he tells =< **T let them come, and they 
presented themselves in the most unexpected order.” Thirty-four 
years have gone since then, and on Friday last English amateurs 
were, for the first time, offered a hearing of The Damnation of 





| panting engines. 


Faust, But the work, though only just performed entire, was brought 
to us in part by the composer himself, almost before the ink of the 
score had dried. In 1848 Berlioz came to England as conductor at 
Drury Lane Theatre under Jullien, and soon afterwards a concert 
was given devoted wholly to his music, The programme on this 
occasion contained the first and second acts of Faust, the soloists 
being Mr Sims Reeves, Mr Gregg, and Mr Weiss. In June following 
Berlioz gave a second concert at the Hanover Square Rooms, when 
portions of the same acts were repeated, onan them the chorus 
and ballet of Sylphs, —— es’ song in the tavern, and the 
Hungarian march, The music does not appear to have found much 
favour with the public, but the critics, for the most part, highly 
extolled its worth, and one of them, Mr E. Holmes, writing in the 
Atlas, said, after referring to certain prejudices: ‘‘ All these were 
dispersed before the beautiful, the original, and poetical effects of 
the music, and we can only say that if Berlioz be not Beethoven, he 
who can maintain such an activity of attention during four hours by 
the frequency of original and interesting conceptions, must be a 
worthy follower of that master and a poet-musician of no common 
stamp.” In 1852 Berlioz returned to England as conductor of the 
then just established—now just suspended—New Philharmonic 
Concerts, and several selections from Faust were performed during 
the season, exciting, as one critic said, ‘‘a keen desire to know the 
rest.” Again the leaders of musical opinion were delighted, and 
the utterance of one of them represents the verdict of the rest : 
‘*We feel bound to assert, without hesitation, that he (Berlioz) is a 
true poet, and that it is impossible to hear his compositions without 
being deeply interested, aud impressed by the memory of them for 
a long time afterwards. If what M. Berlioz writes be not music, so 
much the worse for music.” Unhappily, the critic preached to 
indifferent ears, while it may be that the failure of the master’s 
—_ Benvenuto Cellini, at Covent Garden in 1853, tended to bring 
about the neglect into which his music fell. A few years ago the 
inevitable reaction set in, and the production by Mr Charles Halle, 
first at Manchester and now in St James’s Hall, of the whole of 
Faust may be taken as marking the investment of Berlioz with the 
insignia of his proper rank. 

It is curious, though, perhaps, not surprising, that among all the 
attempts at a musical illustration of aust, the most successful, 
judging by popularity, are those of Frenchmen. We think of 
Berlioz and Gounod in connection with the German legend rather 
than of Schumann, Spohr, Lindpaintner, and Rietz. The reason is by 
no means obscure. The Frenchmen approached this subject on its 
picturesque side ; the Germans, after their manner, on the side of 
philosophy ; and as the world loves rather to look on a painting than 
to read a dry book, Gounod and Berlioz are masters of the situation. 
Berlioz, it is certain, did not study Goethe for his philosophy. The 
German poet kindled the French composer’s imagination without 
stirring his intellect. Berlioz even went out of Goethe’s range when 
the picturesque lured him on, and placed Faust on the plains of 
Hungary as an excuse for going there himself and sketching shepherds 
and soldiers. The German critics assailed him for this, but were 
sharply answered that such a personage as Faust might go anywhere 
without shocking anybody’s sense of truth. Said Berlioz, in effect, 
‘‘T am not bound to Goethe more than to Shakspere, about violence 
to whom, in my Roméo et Juliet, you Teutonic purists have nothing to 
say.” Then he executed a kind of war dance, exclaiming, 
‘‘Patriotisme ! Fétichisme! Crétinisme!” The passion of the 
master for striking scenes led him instinctively to the best that the 
legend could afford, or even suggest. In turn he dealt with the 
appearance of Mephistopheles to Faust, the revels in Auerbach’s 
cellar, the love episode in Margaret’s house, the dream of Faust and 
the incantation on the banks of the Elbe, the ride to the abyss, and 
the apotheosis of the heroine. In the treatment of all these highly 
stimulating incidents, Berlioz touched the limits of the picturesque. 
The music suggests to us that its author was drunk with imagination. 
He seems to reel and stagger under the impulse of his heated fancy. 
And lo! how what Wagner called his machines work! What a 
vista is opened up of whirling wheels and revolving shafts and 
U ut, Wagner to the contrary all the same, the 
machines grind out the beautiful, shaped in novel forms and 


| coloured in strange tints, no doubt, but recognisable for what it is 


and precious. 

A book might be written in minute criticism of this extraordinary 
work, but here we can only touch lightly upon salient features. In 
the opening (Hungarian) scene, the prominence given to the famous 
Rakétzy March suggests, what is no doubt true, that, for the sake 
of this piece, the entire episode was invented. Hungarian armies 
have won victories and sustained defeats to the sound of this much- 
loved strain, all the orchestral possibilities of which Berlioz’s quick 
eye discerned. His pastoral and bucolic music in the opening, 
therefore, only leads up to the March. But the end justifies the 
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means. Hungarian gentlemen have been known to say that the 
“‘Rakétzy”” makes them feel they could conquer the world. Add 
to the simple melody the glorious wealth of Berlioz’s orchestration, 
and the Transylvanian hero, who gave his name to the music, might 
rise from the dead to lead them on. The scene in Faust’s cell fol- 
lows Goethe pretty closely, and here we come upon an Easter hymn 
of remarkable force and effect. Berlioz had his own method of har- 
mony, which this music strikingly illustrates, but he nowhere 
departs from a style of religious solemnity or attracts undue atten- 
tion to the means employed. A bold and dashing drinking chorus 
opens the scene in Auerbach’s cellar, and is followed by a charac- 
teristic setting of Brander’s Rat Song, having a mockingly solemn 
‘‘Amen” by way of response. Here Berlioz makes one of the 
students call for a fugal “ Amen,” upon which Mephistopheles remarks: 
‘Tis by some such termination that pious songs should e’er be 
ended.” This is more than burlesque. Berlioz ‘hated the fugued 
‘‘Amen” so common in masses and oratorios. He called it a 
‘‘monstrosity,” a ‘‘ grotesque abomination,” and so on, protesting, 
moreover, that any one writing it makes a ‘‘ shameful abnegation of 
his intelligence, and commits an unpardonable outrage upon musical 
expression,” It was characteristic of the man, holding such an 
opinion, to compose a fugued “Amen” for the ‘‘Requiescat in pace,” 
upon the death of a rat, and then put it up for the devil to ridicule. 
The Flea Song, with its leaping accompaniment, has a precursor in 
Handel’s ‘‘ Their land brought forth frogs,” with the advantage that 
here the imitation is not at variance with its surroundings. In the 
scene on the banks of the Elbe, Berlioz appears at his best, and the 
music is a string of gems. No words can unduly praise the chorus 
sung by sylphs and gnomes as they lull Faust to sleep, or the ballet 
of sylphs, so familiar to our concert-rooms, or the elaborate chorus 
of soldiers and students, All these are instinct with beauty and 
truth. The love music in Margaret’s chamber scarcely ranks 
among the best of its kind. It is passionate, but lacks the volup- 
tuous beauty with makes so fascinating that of M. Gounod in the 
Garden Scene of his opera. On the other hand, the ballad of the 
King of Thule has a quaint freshness that unfailingly charms. The 
dance of Will-o’-the-Wisps is pretty, and thes erenade of Mephis- 
topheles with chorus of spirits belongs to the best numbers in the 
entire work. Margaret's romance, ‘‘ Ah me, my heart is heavy,” 
shows that Berlioz knew how to write a truly pathetic melody, just 
as Faust’s ‘“‘Invocation of Nature” proves him to have been a 
master of impressive description. he ride to the abyss and 
the infernal rejoicings over Faust’s destruction are in the 
highest style of dramatic art. The wild rhythm carries us 
along in company with the Tempter and his victim, nor is it 
without a shock that, as the music stops in full career, we 
see the riders fall into the depths, whence arise sounds more 
demoniacal than any imagined by Meyerbeer. In beautiful contrast 
comes the apotheosis of Margaret, whom angels welcome with sweet 
and solemn strains. How much in all this there is of pure 
originality we cannot stop to tell. But in his most daring mood 
Berlioz violates none of the essential principles of art. As 
Beethoven’s greatest works are based upon simple classical forms, 
so Berlioz, with all his courage, keeps within the composer's 
recognized domain. His melodies, his harmonies, and his 
orchestration are his own, but they are never used to magnify 
strange gods, nor to uphold the pretensions of false prophets. 

The service done by Mr Charles Hallé and his Manchester band 
and chorus may be measured by the space we have devoted to the 
work. London amateurs should meekly endure the implied reproach 
when their provincial brethren come up to teach them, and they 
have the more reason to do so now, because the performance of Faust 
was most excellent. The chorus—a body of voices fit to represent 
Lancashire in the metropolis—did its difficult work right well, while 
the orchestra was as near perfection as anything in an imperfect 
world can be. The dance music, especially the Ballet of Sylphs, 
and the frequent interludes, were given with a finish, delicacy, and 
ee that satisfied the most exigent. Mr Halld’s band has now a 

ndon reputation second to none. The solo vocalists were Miss 
Mary Davies, Mr Lloyd, Mr Hilton, and Herr Henschel. Miss Davies 
sang Margaret’s music with unaffected expression ; and Mr Lloyd 
discharged his more important task with the good taste and skill he 
has taught us always to expect. Herr Henschel, on his part, read 
the music artistically, and it may have been that a harsh voice and 
imperfect English heightened the colour of the personage he 
repconenid. As regards Mr Hallé, enough that his conducting was 
all that such a work required. We can bestow no higher praise. 








The ‘Violin Fairy,” Mdme Norman Neruda, created a great 
sensation recently at Copenhagen. Maurice Dengremont, who 


preceded her, was less attractive than on a former visit. 

















To Thaddeus Egg. 


‘*T. E.” (or ‘* D. T.”), as the world well knows, 
You're a brick, for down in your breast there glows 
A fellow-feeling that ranks you kin 

With the struggling artist eager to win 

For himself a place of honour and fame ; 

No matter to you, it’s all the same, 

Whether he belongs to the upper crust, 

Or hails from the side of meaner dust. 


‘* Bosh !” do you say ?—Not a bit of it ; 
Compliments aside, the mark I've hit, 
And in hitting it I wish to say 
One or two things in my limping way. 
My Pegasus needs neither rein nor curb 
To stay its progress. ’Twill ne’er disturb 
Your equanimity, tho ’t may draw down 
The sarcastic sneer, the withering frown 
Of neophytes youthful, who dip the quill 
In conceited arrogance, ’cause they will 
Persist in seeing what others can’t— 
Art in the ‘‘ Higher Development” rant. 
Pshaw ! a fig for the frown and the sneer, 
Their high-falutin but makes it clear 
That certain fanatics may exist, 
Who extol the thunder of the wrist ; 
But Art in its highest, noblest sphere, 
Will soon be rid of these preachers, I hear. 
From groves Llyssian, wise men report 
A stir ‘mong the Ancients, who exhort, 
As antidote for the Zukunft virus, 
A cataclysm of Mozart-cyclus— 
Said cataclysm to o’erwhelm all those 
Who attempt to solicit the Muse with blows. 
Further, ’tis said, the Ancients agree 
No mercy to show to “R” and ‘*B”— 
Ringleaders in the demonstrative school— 
Both to be banished to Ultima Thule. : 
‘*Good riddance,” you say. Perhaps, Egg, you're right; 
At least it will end for a time the fight 
Waged by the True ‘gainst the False in Art, 
Thus sweeping away the baser part, 
That of late has clung, like a dank nightshade, 
To the upward path of the Heavenly aid. 

* * * * 


Time was when composers were content 
To write in a language heaven-sent 
Their burning thoughts in undying song, 
Which the rolling ages will bear along 
Unimpeded to their primal Giver, — 
Like the onward sweep of a noble river. 
Mighty tone-kings! your all-potent sway 
Myriads will gladly own and obey. 

* * * * * + . 
No destructive spirit dared to lurk — 
In the van of progress. Each did his work 
With the consciousness that great minds feel 
When inspired with all-consuming zeal 
To deeds of high emprise. And yet, forsooth, 
An arch-propagandist at old a ares 
With Vandal cohort at his ruthless beck, 
Would strew Parnassus with discordant wreck 
Of glorious works of the Mighty Dead. 
oa what would he give the world instead ? 
His infinite melos/! © depth profound! 
Inharmonious jangle, blatant sound, 
With here and there a ieee strain, 
Which only appears n and again ; 
Like the ren threads of . tangled skein, 
Or as fleeting joy to ambien ‘i 
The rtewacsny of his life-long fight 
Has been to prove that he is right 
In his pet theories, all others wrong, 
No matter what the theme of their song. | 

* * * 


Though the conflict has been bitter and long, 

The knights of the Muse, both staunch and strong, 

Have earned their guerdon in this strife, ar 

Which will end with the wilful Heresiarch’s life. 
Pierian Hill. Wetstar. 


. 
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Sohn Hullah Speaks. 


Report on Musicat InstRUCTION IN ELEMENTARY SCHOOLS ON THE 
CoNTINENT. 
(Continued from page 321.) 
PRUSSIA. 

At Berlin Sir John Walsham, acting as Her Majesty’s representa- 
tive in the absence of Lord Odo Russell, was so good as to put me 
in communication with a gentleman high in the education depart- 
ment, Herr Grieff, who furnished me with a list of schools and an 
authorization to visit them. The schools in Berlin are many, and 
the number of scholars in those I visited is very large. The teach- 
ing of music in them I found also generally superior to that in any 
that had yet come under my notice in other parts of Germany. 

In the Israeletscher Lehrerrer und Knabenschiile (for many years 
ast under the direction of Dr Horivitz), I heard given a theoretical 
ecture, excellent of itself, but, I thought, a little above the capaci- 
ties of those to whom it was addressed. On this followed an 
admirable lesson to a class of boys; and subsequently a general 
practice, during which a number of pieces, some difficult, were well 
executed by students and boys. The musical professor here, Herr 
Lewandowski, a good musician and skilful teacher, is also Musik- 
director at the new and stately Synagogue, the choir of which is 
furnished with boys from this school. 

In a Burgherschiile (Kurfiirstenstrasse), under Professor Hermann 
Priifer, a class of boys from eight to nine years of age sang first some 
songs from memory, then a number of musical passages from a 
‘*ladder,” and afterwards from musical notes. This was throughout 
very satisfactory. After this a higher class, ages twelve to fifteen. 
sang some.motets by Grell and others, and finally some passages 
which I wrote on a board, readily and correctly. This was the best 
class of children that I had met with for a long time. Subsequently 
I accompanied Herr Priifer to a mixed private school (Lutzowstrasse, 
3a), where a class of girls read at sight a new chorale, and another of 
boys did even better. The power of attention and manifest desire 
to learn in both these classes were worthy of all praise. 

The boys’ school in Ackerstrasse (Director Kurth) numbers 850 
scholars, all taught music by the masters, 14 in number, of the school. 
A class of about 100 (nine years of age) beginning notation sang 
nicely in tune. Another (ages eleven and twelve) sang agreeably 
in three parts. Another still more advanced sang chorales still 
better; while the highest class (ages fourteen and fifteen) sang a 
number of part-songs with 11 of the masters, who came up to the 
large and handsome music-room to join them. I put some questions 
to these boys which they answered unhesitatingly, and wrote several 
passages for them which they sang readily and correctly. This vast 
establishment would seem to be as well conducted in other respects 
asin music. Like success in a single subject is unattainable. 

In the Madchenschiile (Muskauerstrasse) a class of about 100 girls 
sang chorales and songs fairly well, but showed little knowledge of 
music ; and three or four other classes sang by ear and without 
books, In this school there are 950 pupils, divided into 16 classes. 
These are taught by six male and nine female teachers, besides 10 
mistresses for needlework only. In a similar school (Strausberger- 
strasse), the music classes are personally superintended, and one of 
them exclusively taught by the director, Herr Krause. I found 
here at work a class of young girls be inning notation, and another 
more advanced. The most advanced class, a very large one of older 
girls, sang various pieces, some in four parts, with excellent intona- 
tion, agreeable quality of voice, and much refinement. I wrote a 
passage for them which, misled by the finish of their singing of 
what they had already studied, I had made too difticult ; they failed 
in singing it the first time, and afterwards got nervous over it. I 
a wag ee my weg as it was, a large number of them 
could have read it fairly under other ci i i 
more time fo ger eonian. er circumstances, and with a little 

n the Seminar (Friederickstrasse) for male teac 
boys mastered a chorale new to them ohickly and ms ap adh etn 
Herr Dienel, gave a lesson afterwards, in harmony, to a class of 
students. He dictated a figured bass which they wrote in their own 
books, and afterwards added to it, one at a time, the complimentary 
upper parts. During another visit to this institution, a newl 
formed class of students sang together fairly, and a body of “4 Sem). 
narists,” of various and generally small attainments, stru led 
through some chorales not very successfully. The teaching wanes 
properly ‘‘coaching,” of a body of this kind is the most ungrateful 
and unsatisfactory task that a teacher like Herr Dienel can possibl 
be set to. The building in which the instruction of this vast body 
of boys, youths, and young men is carried on i i 
not yet complete. So far it is the h phe ental den 
fait st 11s the handsomest and most commodious 

In the Seminar for female teachers a class of children sang fairly 











from notes, and a body of students exhibited excellent voices and 
much spirit in the performance of what they knew. Their reading 
of a passage I wrote on the board proved, however, but indifferent. 

Herr Greiff had kindly furnished me, on leaving Berlin, with a 
list of schools in Hanover, and an introduction to Schiilinspector 
Raiitenberg. From this gentleman I learned that in the elementary 
free schools of Hanover there is no singing from notes, On his 
recommendation, however, I visited one (in Kobelingestrasse), and 
heard there a tune of 16 bars committed to memory, ‘‘ by ear,” in 
about an hour’s time by the sixth (highest) class; and something 
after the same fashion achieved by another. A large number of the 
children in Hanoverian schools had, I was informed, ‘‘no ear.” 

In the Hihere ochterschiile, which I visited twice, two classes, 
of about 60 young ladies each, sang various chorales and part-songs 
with which they were familiar, under the direction of their teacher, 

Professor H. Bunte, in excellent tune and with some taste, but in 
somewhat loose time. I had no opportunity of testing their powers 
of reading. Little time is here given to, and I: fear little concern is 
felt by the authorities of this institution in, the subject. 

A class of young men whom I heard in the Realschiile sang fairly 
well; and I was courteously admitted to the practice of a private 
Mannerchor (chorus of male voices only) whom I heard perform a 
long and extremely difficult motet, under Herr Bunte’s direction, 
with perfect intonation, much taste, and fine tone. 

Why are the humbler classes in so many countries debarred the 
acquisition and exercise of this beautiful accomplishment, for which 
they have at least as much aptitude as their ‘‘ betters,” and a year’s 
cost of the enjoyment of which would easily be paid for by a fort- 
night’s abstinence from beer and bad company ? 

(To be continued. ) 
——)—— 
(To the Editor of the ‘‘ Musical World.” ) 

Sir,—Will you kindly inform me in what cities it would be 
possible for a visitor from Sydney to Europe to hear, during a leav~ 
of absence of ten months (voyages included), every one of — 
principal works of Beethoven, Coie a great many works o! 
other “grand old masters,” leaving new works, which you 
always dlamouring for, to those who say, ‘‘we have drunk the 
wine and the new is better.” 

Also, will you tell me whether it is the European custom to play 
the last movement of the ‘‘ Kreutzer,” marked allegro, prestissimo. 
ped two rare occasions when it was played here that was the time 
taken. 

I shall look anxiously for your answer, hoping you will not ignore. 

A Sypney SUBSCRIBER. 

Sydney, New South Wales, 

[ Cities: Paris, Vienna, Brussels, Berlin (only at Joachim’s), 
Cologne (F. Hiller), London. “New works” (the majority of 
them) be blowed! The last movement of the “ Kreutzer” was 
not originally intended for the “Kreutzer,” but for another 
sonata, in A major. Nevertheless, it should always be played 

presto, or left alone.—®tto Beard.) 








Tur new Amina.—Mdlle Nevada seems to be a very youthful 
lady indeed, and is such a dainty little person that one look at her 
suggests the idea conveyed by her performance. She should be 
increasing her physical strength, and perfecting herself by earnest 
study, with a view to results barely possible now, and not possible 
at all through any other means. But Mdlle Nevada, though we 
may regard her appearance as somewhat premature, is not one 
whom we can dismiss in so many words. She has personal advan- 
tages that will serve her weil in a round of favourite light soprano 
parts. She possesses no inconsiderable measure of talent and 
intelligence as a vocalist, and exercises over her audience some- 
thing of the personal charm without which a prima donna, 
however gifted otherwise, is poor indeed. Her best singing was 
heard in the music of the sleep-walking scenes, which she gave 
throughout as softly as possible—so pianissimo that, though every 
note was audible, it seemed like a thread of gossamer fineness. 
The young lady’s management of her voice here called for high 
praise, and the intense stillness of the house as she dreamily 
murmured Amina’s strains bespoke the effect produced. But, 
where vigour was —— where the situation called for passion 
and the music for fluency, Mdlle Nevada showed the weakness 
which, we hope, time and study will cure. Her delivery of “ Ah, 
non credea” was surprisingly good, while in “Ah non giunge” 
she proved unequal to the demand upon her resources. e 
lesson is obvious,—D. T. 
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THE KENNEDYS IN MILAN. 


The Rev. Mr Ard, incumbent of the English Church, organised 
an English concert, which came off yesterday evening, the 17th 
inst., at No. 11, Via Moriggi. The proceeds were devoted to a 
fund for the purchase of an organ for the English Church. The 
English colony responded unanimously to the appeal, and the 
room was filled with handsome ladies and misses, as well as a large 
number of gentlemen, headed by the worthy and sympathetic 
English consul, Mr Kelly. Several English and American ladies 
and gentlemen, artists, amateurs, or students of the vocal art took 
part in the concert, and the Rev. Mr Ard desires publicly to 
express his gratitude for the readiness with which they had con- 
tributed their services, The programme consisted entirely of 
English music, selected from the works of Bishop, Balfe, Arthur 
Sullivan, &c, Various choruses were given with precision and 
colour, and to these were added soio pieces, all successful and some 
encored. The attraction was Mr Kennedy, with his two sons, who 
belong to a nest of fourteen. Celebrated for his comic and 
patriotic Scotch songs, Mr Kennedy, although advanced in age, 
still possesses a powerful voice, and combines humour with musi- 
cal talent. He had a genuine success, and we regret that, singing 
in a foreign language, he cannot command the applause, also, of 
the Italian public—LZa Perseveranza. 








Tux death of the Rev. John Curwen, originator of the “ Tonic 
Sol-fa ” system of vocal instruction in this country, will be heard 
of with general regret. Mr Curwen died on Wednesday at Hea- 
ton Mersey, near Manchester, in his sixty-fourth year, after an 
illness of afew days. In his own particular sphere he will leave 
a blank not easy to fill up. 


Portrait oF SarRaH BerNuARDT.—Messrs Champenois et 
Cie., of 66, Boulevard St Michel, Paris, have just published a 
“ chromoprint” of the celebrated portrait of Mdlie Bernhardt, by 
M. Jules Bastien-Lepage, now being exhibited at the Grosvenor 
Gallery. This print is, perhaps, the most successful example of 
this department of art which has yet been executed, and presents 
a perfect reproduction of the painting in all its variety and deli- 
cacy of colour, no less than twenty colours being employed in the 
process. The merits of the original picture, which represents the 
fair actress and artist as seated and contemplating a statuette of 
Apollo which she holds in her hands, are too well known to be 
dwelt upon; it is a perfect likeness in feature, expression, and 
manner, and these qualities the print renders as duly as the diffi- 
cult modulations of the colouring.— Times. 

By order of M. Herold, Prefect of the Seine, M. Dannhauser, 
Principal Inspector of Singing in the City of Paris Schools, is study- 
ing the system of Sopa musical instruction in Belgium and 
Holland. He will afterwards visit Switzerland and Germany with 
the same object.—(C. H. should first consult Dr Hullah—Dr 
Burpee). 

Mpegs LigpHARDT AND Emes At Home (From a Correspondent ). 
—The fashion on the Continent, and especially in Paris, for leading 
yeuetnnnte celebrities to receive their friends on Sunday after the 
ulfilment of their professional duties, was happily followed by 
the two ladies on Sunday, when the salons of Mdme Emes in Pem- 
bridge Place were open to friends and guests, among them being 
some of the leading artists of the season, such as Signors Gayarre, 
Del Puente, and Rizzo, Mesdames Lefort, Fontblanc, and Belval, 
Mdlle Arditi, MM. Ganz, Mattei, Romili, Otto Leu, Lehmeyer, 
Arditi, and others. Mdme Liebhardt sang in her best style several 
Tyrolean melodies and duets with Mdme Emes (a new comer, 

sessing a sweet voice), and elicited the entire approval of an 
intelligent audience, who remained interested and applauding till 
the rising sun peeped through the windows. Mdmes Liebhardt and 
Emes may be congratulated on a well deserved success.—L. 

CoLogne.—The Festival of the Lower Rhine opened on Whit 
Sunday. The programme included Beethoven’s overture, Zur Weihe 
des Hauses, and Handel's Jsrael in Egypt. The orchestra numbered 
44 violins, 20 tenors, 19 violoncellos, 14 double basses, and 29 wind 
instruments. The female chorus consisted of 352 voices, equally 
divided between sopranos and contraltos ; tle male chorus, of 100 
tenors and 140 basses. Mad. Marcella Sembrich, Mdlle Adele 
Asman, and M. Henrik Westberg were the solo vocalists. Among 
notabilities present were MM. Gounod and Gouvy (Paris); Gade 
(poke _ ; Norman (Stockholm); Max Bruch and Rudorff 

rlin), 





ORGAN CONCERT AT THE TROCADERO. 
(From our own Correspondent. ) 

The first of M. Guilmant’s organ concerts took place on 
Thursday, the 20th inst., and was a great success, the immense 
hall being quite filled with people who didn’t only occupy space, but 
who applauded and tendered ovations to the concert giver. And 
it augurs well for the future of musical culture amongst the 
general French public that a programme consisting chiefly of 
Bach and Haendel, Frescobaldi and Clérambault, should not only 
have excited curiosity and interest, but, what is more important, 
should have met with hearty approbation; and though the 
popular organist’s fine playing was no doubt chief motive 
of the applause elicited by the music of these old masters, yet 
was it evident that the strangeness, quaintness, quasi-newness 
of their music, with that healthy vigour (not to say freshness) so 
contrasting with much that is modern, had their own effect on 
the mass of hearers, at the same that these aforesaid qualities 
combined with others much more significant, made up a treat 
for the amateurs and cognoscenti. 

Among the things M. Guilmant played was Bach's “ Wedge 
Fugue in E minor,” * which opened the proceedings of the after- 
noon, Subsequently Haendel’s 4th Concerto in F was given us, 
wherein opportunity was taken advantage of to recognize M. 
Guilmant’s mastery over his instrument—his unerring accuracy, 
the clearness of his playing, his power, the subtle gradations of 
his tone, and exquisite dolienty of his pianissimo. 

He also performed two of his own compositions, a minuet and 
and an “ elevation,” in which latter certain passages intoned with 
the Vox Humana stop pulled out, produced a strange impression. 
A playful prelude by Clérambault followed immediately, and 
tickled the audience so much that M. Guilmant had to repeat it. 
To finish up, there was a fugue in G minor by Frescobaldi. 
M. Guilmant was supported by Mdme Risarelli, M. Caron, and 
M. Marsick, the violinist; while M. Colonne’s orchestra, besides 
taking part (a not very laborious one) in the Haendel concerto, 
had to perform twice the invariable minuet in A of Boccherini. 
Has Boccherini composed no more? Mdme Risarelli’s fine mezzo 
verging on contralto voice was admired in an air from Idomeneo, 
but its possessor failed to convey the deep feeling of Schu- 
mann’s “ Ihm der ehrlichsten von allen” (“ Noble esprit, pensée 
altiére,” as they call it in French), which she took by-the-bye at 
much too fast a tempo. M. Caron sang something from Elijah, 
and was tremendously applauded and encored in Gounod’s 
“Vallon” (the composer’s most popular romance, but one as 
inferior to “ Oh that we two were Maying” as Lamartine’s verses 
are inferior to those of Charles Kingsley’s). As to M. Mar- 
sick, his talent was entirely thrown away upon the music he 
selected. I noticed a blind school, several priests, and a large 
number of English at this concert. The next one will be on 
Thursday, May 27th. Polka. 

Paris. 


——_Q=———— 


OPERATIC BALLET MUSIC. 
(To the Editor of the ‘* Musical World.” ) 

Str,—The art of writing operatic ballet-music, at once original 
and charming, would seem to have died out with Rossini, Auber, 
and Meyerbeer. Compare any ballet-music that has since been 
composed with the Italian's Guillaume Tell, the Frenchman’s 
Muette de Portici and Gustave, or the German’s Robert le 
Diable and Prophéte? Yours obediently, Lona. 

The Shanks, Rutland. 

[How about Georges Bizet, the Jolie Fille de Perthe, Carmen, 
&e.? Surely Lord Long might have taken these into consideration. 
Oh ! for a beaker full of the warm south! Ask Dr Sidebottom. 
—ODtto Beard.) 








Krew.—Anton Rubinstein has given three concerts here. He at 
first intended only two, but was induced to add another at the 
request of his admirers. The third was remarkable from the fact of 
its taking place in the dark, or, at any rate, in a very dim if not 
religious light, a few wax tapers sparingly stuck about the room 
doing duty for the gas, absent in consequence of the gas works 
having been burnt down in the morning. 





* * Scissors,”—Dr BLIDGE. 
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“ But ’tis not wondrous, when the Emperor tunes 
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MR CHARLES HALLE'S 
Pianoforte Recitals. 


ME CHARLES HALLE has the honour to announce 
that his TWENTIETH SERIES OF PIANOFORTE RECITALS will 
take place, in St James's HALL, on the following Afternoons :— 


Farpay, JUNE 4, | THURSDAY, JUNE 24. 
Faiay, June 11, Frupay, JULy 2. 





Faray, JuNE 18. | 

The programmes will again consist of Concerted Music and Pianoforte Solos, 
one novelty at least Log introduced at every concert, and the co-operation has 
been secured of Mdme Norman-Néruda (first violin), Herr L. Ries (second violin), 
a L. Straus (viola), Herr Franz Néruda (violoncello), and other eminent 
artists, 

Each Recital will occupy two hours in performance, commencing at Three 
o'clock and ending at Five p.m, The customary Analytical Notices will accom- 
pany the programmes. 


PROGRAMME OF FOURTH RECITAL. 
FRIDAY AFTERNOON, JUNE 4. 


TRIO, in E minor, for pianoforte, violin, and violoncello 
(first time)—Mr OHARLES HALLE, Mdme Norman- 
Nerupa, and Herr Franz NERUDA Cc. Mi 
NOOTURNE, in E, Op. 62, No. 2 
BARCAROLLE, in F — Op. 60 
r CHARLES HALLE. 
SONATA, in D major, for violin, with pianoforte accom- 
iment by Mr OHARLES HaALLE—Mdme Norman- 














NERUDA... ee ose eco oes one nel .«- Handel, 
GRAND TRIO, in B flat, Op. 97, for pianoforte, violin, 

and violoncello—Mr OHARLES HALLE, Mdme NorRMAnN- 

Nervupa, and Herr Franz NERuDA se... vs eon Beethoven, 

PRICES OF ADMISSION. 

Sofa Stalls (numbered and reserved), for the Series nn aoe &.¢ 
Single Tickets too ove oe eee ose bee nie oo © FT O 
Balcony, for the Series... Soe ees a me: alte “ee & 
Single Tickets ST ee Oo ee ee ee, 
Area ... ove 010 


Subscriptions and Tickets at Chappell & Co.'s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.'s, 81, New Bond Street; Mitchell's, 33, Old Bond Street; 
Ollivier's, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside ; Hays'’s, 
Royal Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and by Mr 
Owar_eEs HALLE, 11, Mansfield Street, Cavendish Square. 


fADAME MONTIGNY- REMAURY 
Begs to announce her ARRIVAL in London. 
All communications to be addressed to her, care of Messrs Erarp, 
GREAT MARLBOROUGH Srreet, REGENT STREET. 











TO CORRESPONDENTS. 

J. W. S.—Thanks, Proof will be sent as desired, and the poem 
published in next issue. 

Dr Spoxe.—No. Der Zwang (coarctaticn). 

Justin.—If steady progress, unremitting zeal, and indomitable 
will should command success, no living artist more richly merits 
it than Mr Walter Bache. Justin is justified. 

ANTEATER.—Beethoven published no work of importance between 
the great sonata in B flat, Op. 106, and the three last pianoforte 
sonatas, Nos. 109, 110, 111. the Op. 109, in E, and 110, in A flat, 
were both composed in 1821, while the great master was busily 
engaged with his Missa Solennis, No. 2 (in ) poatery ‘* Anteater ” 
is wrong about Conradin Kreutzer. 

Dr Scyrue.—Maximiliane Brentano was the niece of ‘‘ Bettina,” 
and daughter of Franz Brentano, an intimate friend of Beethoven’s. 
Dr Se the is wrong about Uthal and L’Irato, both of which were by 
Méhul, who was no more loved by Napoléon than was Cherubini. 
Somebody asked Themistocles if he sould lay the fiddle—to which 
Themistocles replied—‘‘ No, but I can build a city.” Dr Seythe is 
also wrong about Portogallo, who did compose a Semiramide. Ac- 
cording to Plato, Lucian was willing to part with his mistress, 
Philosophy, for a couple of oboles. 








DEATH. 


On May the 26th, at the residence of her son, No. 9, Upperton 
Gardens, Eastbourne, CATHERINE, the wife of EpwarD Drar.z, of 
No. 192, The Grove, Denmark Hill, London, S.E., Mus. Doc. 
Cantab, aged 63 years. 





THe Princess oF Watxs visited the Gaiety Theatre on 
Wednesday night, to witness the magnificent performance of 
Phédre by Mdile Sarah Bernhardt, 
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PATRACK SOLILOQUISES, 

Silent I lie smoking a cigarette 

In bed, and thinking what Life’s brought me to 

| And what new np Fate is likely to brew 
Out of the spleen, the fever, and the fret. 

| My breakfast isn’t quite digested yet. 
A crumb of toast, a cup of tea or two 

Are sticking in my throat still—just like glue : 
An hour’s past and that was all I ate. 


The morning’s grey and dull. The clouds hold rain. 
The Spring is cold and nipped and has no love. 

The bloom on the horse-chesnut trees 

| A dank night wind. It’s Sunday. How my brain 

| Is tired. My thoughts are feeble morbid stuff. 

| Hark at those horrid bells !—It’s of no use. 

Polka. 














SARAH BERNHARDT. 


[HE greatest of living French actresses—French actors, 

indeed—is once more our visitor. Her stay will be 
short, and it therefore behoves true lovers of the drama to 
seize every opportunity of witnessing her performances at the 
Gaiety, where she appears nightly. Mdlle Sarah Bernhardt 
has already played in Adrienne Lecouvreur, Phédre, and Les 
Enfants d’ Edouard. In Racine’s tragedy—as those who know 
anything about the matter are well aware—she is, with a 
wholly different idiosyncracy, the great Rachel’s legitimate 
successor. In Adrienne Lecouvreur—let the laudatores 
temporis acti say what they please—she is Rachel’s superior. 
Adrienne was, before all, a woman; and her love for her 
lover is even more absorbing than her love for the art in 
which she excels all others—Mdlle Duclos not excepted. So, 
by her womanly delineation of the character, does Sarah 
Bernhardt excel all others—Rachel Felix herself not excepted. 
In fact, it is not too much to say that her Adrienne Lecouv- 
reur is one of the most consummate exhibitions of histrionic 
art ever witnessed in our time. 


— 0-————- 


Fugue. 
T'o Shaver Silver, Esq. 

SrrE,—I think (with respect, and hats off to everybody) that the 
fugue is a splendid vehicle for the ee of suppressed emotion, 
and of many other stark feelings. 1 remember particularly one of 
Bach’s pedal fugues, arranged for the pianoforte by Liszt 
(‘‘arranged !”—Dr Biipee), which is a true volcanic out at 
the end. It begins somehow thus :— 

7 y ee = os 

3-5-2229 —sa. 2: 

sas si rd — 
Whilst listening to this fugue (which is too magnificent) it is almost 
impossible to remain still in one’s seat. Do you remember that 
climax where the right hand is in whirlwinds, and the left makes 
great leaps? And again in the middle of the fugue where the 
motive goes in sixths—another wonderful point? en that other 
splendid fugue, which it takes much longer to understand, but 
which, when once understood, one likes more and more at each hear- 
ing :— 














&o, 


Ve 














Happily ‘‘arranged” by Beethoven himself."—Dr Bupes.) 
mel all this with deference and hats off. Greetings to Sir 
Flamborough Head. 


Belhubs. 
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To Cannon Visst. 

“ Attende, homo, quid fuisti ante ortum, et quid es ab ortu usque ad 
occasum ; atque quid eris post hanc vitam.” 
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Inquiry Motive” (old species.) 
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“ Profecto fuit, quod non eras.” Pio Nono would have told thee 
thus much. Dost thou remember, at Spa (after the Beethoven 
unveiling in Bonn, for which thou didst indite a cantata), saying to 
Jules Janin : ‘‘ Mendelssohn et Berlioz font assez bien la_symphonie ; 
done je me jeterai dorénavant sur oratorio.” If not, it is well 
remembered by one sitting side by side with Janin, in the drawing- 
room of M. Davelouis—one to whom thou didst confide the reduc- 
tion into English of thy cantata, to whom, on an occasion, thou 
saidst, ‘‘ Livrez-vous aux delices de votre poulet” (at the Orange 
hostelry), and who—now astonied at the ‘‘ Poemes Symphoniques 
and the ‘‘ Faust-Symphony ”—was no other than St Bernard. 

Ghost of Albrechtsberger. 

PS. ya sre 2.9 » eo 2 +e 

ra we Tt ecg ecmrene oc camor a — 

op —s— oe oo : —? 
— Sj 1 L bi 
vy | nquiry Motive (old species ), with augmented anxiety. } 

Ghost of Rossini. 





























Inquiry Motive (old species) inverted. 
Cisice from IQaples. 

WaGNER.—Master, you have got it upside down? 

Rossin1.—I've tried it the other way. 

Wacner.—And ‘‘ found no sense in it ?” 

Rosstn1.—I never said that. It would have spoilt my epigram. 

WacGner.—Ha ! Ha! I was sure of it. What you say you say 
“‘ brevi manu,” * as I have done with my works, where— 

‘* In all things vegetable animal and mineral 
I am the very pattern of a modern dramanineral.” 

Rossin1.—Ah ! (vanishes). 

WacnerR.—The dear old cynic has more genius than the lot— 
myself excepted (returns to Wahnfried). 

Grummore Grummorgon. 
-—=0 
OCCASIONAL NOTES. 

Herr Hans RicutEr was present at the second performance 
of the Damnation de Faust. He seemed pleased. We are glad 
that the eminent Viennese conductor should have enjoyed an 
opportunity of judging what “unmusical England” can do in 
the “ provinces,” under such a chief as Dr Hallé. We should like 
him, too, to have heard ‘he Mine” at the Crystal Palace, 
under the sensitive and enthusiastic August Manns. 

Royan AcaprmMy or Music.—A valuable addition to 
the library of this admirable and (thanks to its own merits) 
still flourishing institution has been recently made by Mr 
W. H. Cummings, of the orchestral parts of the greater 
number of Beethoven’s symphonies. By the way, we 
may ask (“Inquiry Motive”), where are the orchestral parts of 
the six symphonies composed by Sterndale Bennett, while an in- 
mate of the Academy? They ought, surely, to be found in the 
same library. We remember well a symphony in E flat, a sym- 
phony in C minor, a symphony in A major, and a symphony in 
G minor (four out of the six). We also remember an overture 
in D minor, and an overture to Shakspere’s Tempest. Where are 
the orchestral parts of these? They were all shal in the con- 
cert-room at Tenterden Street—two of the symphonies (A and G 
minor) at the Hanover Square Rooms, when the Society of 
British Musicians was in full glory. Where then, we repeat, are 
the orchestral parts? Come, Brother Gill, exert your ingenuity 
and enlighten us, 





* How “say” with a “hand” ?—Dr BuipcE. 








A LECTURE. 


Tadcaster. 
At the Service Tree and Sable. 


Mr Disuuey Perers.—So here you are at last. Hoch! 

Mr Potkaw Perers.—Yes, Governor. 

Mr Disney Perers.—‘‘Gloriously sweet deliciousnest ”--I like 
not. ‘Strangely beautifully ”"—two adverbs rampant—I like not. 
‘Wretched bosh ”—I like not. ‘‘ People applauded, people hissed, 
and individuals ejaculated” (why “individuals” ?)—TI like not. 
“Cuckold shrimps”—I like not, especially 20,000 of them. “ This 
concert’s gray hairs ”—I like not. 

Mr Po.Kaw Perers.—But, Governor— Cpe 

Mr Disuity Perers.—Schumann's D minor symphony is his 
weakest. There is too much of the last movement in the first, and 
too much of the first movement in the last. Moreover, the scherzo 
has a trio in B flat, which always reminds me of the ‘‘Cure” in 
convulsions (sings) :— 











The romance is a pretty trifle—voila tout. 

Mr Po.kaw Perers.—But, Governor—— 

Mr Disuiey Perers.—I cannot see the slightest resemblance 
aaa Schumann and Bizet, Nevertheless, the ‘‘ Arlesienne” I 
ike. 

Mr Po.kaw Perers.—I say that—— 

Mr Disuiey Petrers.—Berlioz was an old and intimate friend of 
mine, and every bitter phrase you write in his disparagement is a bitter 
phrase for me. I don’t care what you say about Mendelssohn's 
Scotch A minor, while you speak in similar terms of Schumann’s 
hybrid D minor. 

Mr PoLkaw Peters.—Come, Governor, I—— 

Mr Disuiey Perers.—All right about Browning—the poet of 
intellect ; all wrong about Swinburne’s namby pamby verses con- 
cerning hair and kisses. Algernon is always kissing, or being kissed 
by something or other. ‘‘ Awast” these miscellaneous kissings! If 
you carry his carpet bag, you will find insanity at the bottom ; if 
‘or carry Browning’s, byes will find wisdom clear and bright at the 

ttom, though now and then puzzling in the diction. Carry neither. 
Carry your own ; and mind you don’t get into the Swinburne vein. 
That poet’s hair sings ‘‘dirges in the wind.” He is an olian 
minstrel—a wild man of the Sweep—a melodious maniac. 

Mr Po.kaw Prters.—Nevertheless—— 

Mr Disney Pzrers,—I hate choriambus.—‘‘ Love what ailed thee 


to leave—life that was made—lovely we thought with love. "Bosh ! 


Mr Potkaw Prrers.—Only when— 

Mr Disney Petzrs.—Let ‘‘ Wonder and Try” be your motto. 
I like that, 

Mr Po.kaw Peters.—I will endeavour to— 

Mr Disuuey Peters.—Avoid Swinburne—at any rate what you 
seem to have read of him, Try his Atalanta in Corydon, or 
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is poetically fitter than its multiple.* 
Mr PoLkaw Perers.—I say, Governor, let me get in one word 
edgeways, I can then—~ 
R Disuiry Perers.—To bed! To bed! Take Godwin's Essay 
on Sepulchres with you, and blow out the candle. 
[Exeunt severally, protesting. 


CONCERTS. 

Miss ELEANOR BURNETT gave a morning concert in the Steinway 
Hall on Saturday, the 22nd inst., which was largely attended by an 
audience evidently bent upon hearing and testing the merits of one 
desirous’ of adding her name to the roll of native singers. In her 
first effort, ‘‘ Di tanti palpiti” (Rossini), Miss Burnett gave, at once, 
evidences of artistic qualification, sufficient to remove anxieties of 
friends and to secure the favourable opinion and goodwill of all 
present. The fair débutante has sweetness and compass of voice, 
with a natural refinement of expression and a cultivated style of 
vocalism. Her familiarity with the Italian language and method of 
singing shows that her lengthened stay, for the purposes of study, 
in ‘‘the land of song” has not been in vain. She was twice re- 
called after singing Rossini’s florid aria. The concert was other- 
wise interesting, for Miss Agnes Zimmermann charmed hearers by 
some admirable pianoforte pieces; Herr Straus excited admira- 
tion by his clever violin solos; and Miss Anna Williams, Mr Percy 
Blandford, and Mr Theo. Marzials delighted all by varied talents 
displayed in the capital selection of vocal music the programme 
contained, . G, 


Tue Arts and Literary Dilletanti Circle was opened last Monday 
with a concert, the result of which opened out a prospect of 
future success. The room holds 500 visitors, and the adjoining 
apartments afforded increased accommodation. The Circle is open 
daily, and a concert, lecture, or dramatic performance, by pro- 
fessional artists or dilettanti, is to be a periodical attraction.—L. 


Mrs Nucent gave an afternoon concertatthe Club Room, Aldershot, 
on Monday afternoon, 24th May, which was honoured by the presence 
of the Duke and Duchess of Connaught. Theconcert-giver wasassisted 
by several distinguished amateurs, who sang and played to the 
satisfaction of a critical audience. Mrs Nugent possesses a contralto 
voice of rich and telling quality, displayed to advantage in the 
music she selected. Miss Wt. Davies (Miss Irving) carried off the 
honours of the day by her artistic rendering of Dudley Buck's 
‘When the heart is young,” which was encored. Miss S. Shaw 
was rather overweighted by the ‘‘ Jewel Song” from Faust, but 

ave her second song, ‘‘Darby and Joan,” with true pathos. 
Messrs Griffiths, Cummings, Eccles, and Thorley by their respective 
contributions added to the attractions of the programme. Mdlle 
Gayrard Pacini, the pianist on this occasion, merits praise not only 
for her solo performances, but for the skilful accompanying of many 
of the songs. Sir Henry Elphinstone played a violin solo, and 
Captain Eccles another on the flute. The concert seemed to afford 
general satisfaction. 

Ar the twenty-fifth soirée musicale of the Schubert Society 
(Langham Hall, Thursday, the 20th) some yung members were 
introduced :—Miss Amy Dicksee, who gave a son Mercadante, 
the Sisters Callam, who were encored in ‘‘I heard a brooklet gush- 
ing,” and Mr Henry Bailey. The instrumentalists were Miss 
Stewart, who played Chopin’s Sonata for piano and violoncello with 
Herr Schuberth, and Mdme Pinart--both exhibiting decided merit. 
Amongst the new compositions were a ballad by Alice Hares, 
‘*Treasured Letters,” sung by Miss Lena Law, accompanied by the 
composer, and favourably received, a ‘‘ Romance” by Herr Schu- 
berth (encored), and a Solo for the pianoforte by Herr Hause. The 
other members who appeared were Mdme Guzman, Mr George 
Stanford, and Mr F, Quatremayne. During the evening Mr W. T. 
Cope gave one of his popular ‘‘recitals.” Herr Schuberth cor- 
ducted, ‘he hall was very full. The next meeting will take place 
on Wednesday, June 2. 

Miss Emetre Lewis, at her concert in Langham Hall on Tuesday 
evening, sang Schira’s charming réverie, ‘‘Sognai,” Pinsuti’s, “ I 
love my love,” Robandi’s Romanza, ‘‘ Alla stella confidente,’ and 
Offenbach’s ‘‘C’est 1’Es e,” winning after each unanimous 
applause. The always-welcome Mdme Liebhart sang G. B. Allen’s 
“Tn silence and tears,” and joined Mdme Emes in a ‘“‘Mélodie 
Styrienne.” Miss Lillie Albrecht, in association with Mdme Terese 
and Herr Theodore Liebe, played Mendelssohn’s Trio in D minor, 
and, as solo, Sir Julius Benedict's Fantasia, ‘‘ Erin,” with well-meri- 
ted success, being called for after each performance. The programme 

* Notwithstanding the “As they say in the classics” of George Harris 
Augustus Honey.—Dr Buipat . 
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Chatelard. ‘‘Those beastly bells”—I like not; and “breast” 


was pleasantly varied with the recital, by Miss Louisa Ball, of 
‘* The Child Martyr,” by Mr Edward Oxenford. The concert w as 
too long for us to enter into further details. MM. Romili, Carl 
Weber, and Louis Liebe were the accompanists. 
BS I eich 
ADELINA (ROSINA) PATTI. 

When Mdme Adelina Patti does not appear as Rosina on her 
opening night she is almost sure to play the part as soon as may be 
afterwards. We take this as in the natural order of things. The 
character and its music suit her; she loves them both, for the 
reason that prompts us all to value whatever serves us well ; and 
the public like nothing better than to see her look out of Don 
Bartolo’s window, to hear her sing ‘Una voce,” and to call for 
‘Home, sweet home” as an encore piece in the lesson scene. J 
Barbiere, therefore, was given in presence of a crowded house, and 
to the accompaniment of just such applause as veteran opera-goers 
have heard under the same circumstances any time for years past. 
The superfluousness of comment upon Mdme Patti’s Rosina is so 
obvious that an apology should attend any reference to it as an 
excuse for silence. One might almost as pertinently enlarge 
upon the splendour of the sun in full noontide blaze as talk about 
the merits of an artistic effort everybody knows so well. Enough if 
we say that Rosina is just the same daiuty and, to susceptible 
hearts, bewitching creature as ever, while the music flows from her 
lips with no less consummate ease and astonishing skill than of old. 
In the lesson scene, Mdme Patti introduced Eckert’s familiar 
‘Echo Song,” and, being encored, substituted ‘‘Home, sweet 
home,” which she gave to absolute perfection.—D.T. 

eer ae 


Oracular. 


The sudden and everywhere spreading popularity 
of Hector Berlioz signifies the restoration of two 
provinces to France. The Frenchman has driven 
the German out of the field, in Paris under Generals 
Colonne and Pasdeloup, in Manchester and London 
under Generalissimo Hallé (the renegade./—Dr 

BiG), who has forsworn his country for his art. 
? Things portend. The Juquity Botive of Franz 
Liszt must be consulted with diligence. All is there. 
Consult the Juquiry Wotive. This was predicted 
in my centuries, centuries ago. 

Hostradamus. 


To Alfred Piatti | 
King and Beard 
That you are the King of the cell’ ofp fellow 
The lovers of music know well ofp fellow 
He who'd step into your shoes of fellow 
Must prepare all his credit to lose ofp fellow 
He who'd assist at your wake of felfom 
May look out to be burnt at the stake old fellow 
That you sprang from Rio La Plater * 
Is true (but of this more herea'ter) 
The thought that you'd issued from Rio Janeiro 
Would make your old friends their beards all to tear O 
S. ©. Cable (Muttonian) 


* Licence (pace “ Fra Angelo ”).—S, T. T. 


DAITEse: 


De DOES 

















in. At the fifth and last recital, Chromatic Fantasia and 

~ Bach ;. Beethoven’s Sonata, C minor, Op. 111; Weber's 

Sonata, A flat major, Op. 39, and Chopin’s Sonata, B flat minor, Op. 

were included in the programme, (I object to Brassin’s “‘ Trans- 
cription,”—Dr Biipce.) 
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ADRIENNE (SARAH) LECOUVREUR (BERNHARDT). 
(From the ‘* Daily Telegraph.” ) 

Steadfast and unswerving as are first impressions, and resolute to 
the last as are early convictions, it seldom strikes the superficial 
observer that a great character can be played from two opposite 
points of view, according to the physical conditions of the performer. 
Adrienne Lecouvreur is clearly one of these. It has moments for 
the exhibitions of supreme power and of exquisite delicacy, of 
hurling invective and delicious abandonment, of absorbing love and 
ungovernable hate, of winning trustfulness and of maddening 
despair. It is the story of the life of a woman in love, who is 
tortured by jealousy, and who elects to stake her nervous impetuosity 
against the cool calculation of her matured rival. She is an 
actress, and naturally wayward in her temperament, this Adrienne 
Lecouvreur, but when she is thoroughly ensnared in love’s meshes 
she is as absorbed in her passion as a devotee, as swayed by her 
emotion as if under mesmeric influence, as thoroughly in a dream as 
if she had been soothed to sleep by an enchanter. She permits this 
love to enter into the course of her daily duties, to interrupt or 
solace her at her work, to encourage or distress her. She can act 
better if Maurice de Saxe is watching her, and wretchedly ill when 
he is away. She isachild in his presence, babbling her infantine 
fable as she leans on his shoulder; she is maddened with longing 
when he is away from her side. In this nervous and highly sensitive 
condition she discovers she has a rival, and a powerful one. Alone 
and unaided she has to fight for possession and to conquer. The 
great one who loves Maurice de Saxe, soldier and hero, is the 
very Princess in whose boudoir she recites for payment, and it falls 
to the lot of the actress to be spurned by the woman she detests in 
the very presence of the man she adores. It is war to the knife 
between these two women, one so trusting, the other so proud. In 
vain Adrienne, in a maddened frenzy, recites a famous passage from 
Phédre straight at her rival. It is but an empty storm, and has 
not in it the shadow of a defeat ; for, just when the loving actress 
is assured of her lover’s faithfulness, and is promised possession, she 
dies in an agony of despair, poisoned by the perfumes of a bouquet 
sent her by her rival. 

Now, surely it is conceivable that such a character can be governed 
by the temperament and nervous condition of the actress attempting 
it, and be admirable from either point of attack. One might 
accentuate the fury, the other the love ; one might thrill, the other 
console ; one might make the house shiver with her invective, the 
other compel murmurs of delight for her abandonment. With 
Rachel, the declamatory scene in the drawing-room can never be 
forgotten ; it came upon the house like a thunder-clap ; it was the 
hate of hate, the scorn of scorn; her death scene is quoted as a 
sublime effort: and yet we fail to hear of that persuasive art, that 
witchery, and that electric sympathy that may give to the helpless 
Adrienne her best charm and most irresistible persuasion. A genius 
may make us cower; may not an artist, knowing her strength and her 
gifts, use them to the highest tension? Under the sway of one of 
the greatest of actresses one scene or one dramatic moment may 
never be forgotten, but do we not also forget the absence of that 
winning tenderness that is as much the outcome of the character as 
a grand and furious outburst that would thrill the audience to the 
very marrow? It is the complete consistency of the Adrienne 
Lecouvreur of Sarah Bernhardt, the harmony of the general idea, 
and the tender persuasiveness that will attract such universal 
attention. It will be held that she has failed in her great scenes, 
that she lacks power, that she cannot thrill or crush us when the 
opportunity comes—whereas in truth she has not failed at all. 
From the Adrienne that Sarah Bernhardt represents we want no 
more, we expect no more; anything bolder or more tremendous 
would be foreign to her reading of the part. She treats it with 
nerve, when others have treated it with stamina, She is electric 3 
the others have been overpowering. But if after the sweet cajole- 
ments, the touches,’the waywardness, and the love dreaminess of the 
new Adrienne we found that Sarah Bernhardt could by any 
possibility turn herself into a dramatic tigress at the well:known 





theatrical points, should we not be in a measure disappointed ? 
From such a woman as we have seen her in the earlier scenes we 
expect no more. We have grasped every chord of her nervous 
strength, and could such a frail and sinuous creature change her 
nature at any moment the charm of consistency and completeness 
would be gone. Those who have been absorbed by genius regret 
the want of power, as it is called, whereas any more power under 
the present aspect of the case would be artistically incorrect. In fact 
we must take the Adrienne as she strikes us at the outset. We 
must look at the woman as we see her at the beginning, and, so far 
as the actress is concerned, follow religiously her artistic plan. 

To our thinking the Adrienne Lecouvreur of Sarah Bernhardt is a 
wholly conceivable person, from first to last in love and in hesita- 
tion, in passion and in despair. We are conscious of no wrong note 
struck ; there is no discord in the composition. The same nervous, 
impulsive, absorbed woman who has coquetted with her lover at the 
outset, and sounded the note of defiance to her rival, dies beating 
her poor head with her hands at the thought that she must succumb 
at the supreme moment of her success. It is the first love scene in 
which Mdlle Sarah Bernhardt strikes the keynote of her fresh, 
animated, and buoyant conception; and seldom has a bright idea 
struck home to an audience so quickly. She is an actress dressed 
for the character of Roxane in the Bajazet of Racine, a wilful, way- 
ward, and impetuous creature, trying to beat the lines of study into 
her head, until she meets the man who has saved her life and has 
treated her with generous courtesy. Then all changes, and we see 
all the coquettishness, the artlessness, and the graceful abandon- 
ment of a genuine passion. Every art that woman can command is 
used to express the joyousness of her position. Now playful, now 
chiding, now seemingly hurt, ever acting and yet continually 
natural, this scene of enchantment is brought to a close by the 
recital of one of La Fontaine’s fables, ‘‘ Les Deux Pigeons,” in accents 
so musical that all who listen are subdued by the silvery tones of a 
voice piercingly soft and sweetly penetrating. The second period 
of the story grows darker. Though the hero, Maurice de Saxe, is 
under suspicion, nothing can shake the faith or the loyalty of the 
passionate woman who, with such distress, and still with so much 
modesty, indulges in her day-dream. She grows to a white heat of 
passion as she crosses swords with her influential rival; it is the 
concentration of nervous power seen in the quivering lip and 
tightened hand. The whole frame, thin and wasted as it is, seems 
to shake under the repression needed to tame the demon that is 
arising in this frail and disappointed creature. The revenge comes 
in the Prédre recital that closes with that sharp hysterical 
scream so natural under the circumstances, and so appropriate to 
the physical condition of the nervous woman who has been hitherto 
portrayed. In a certain sense there was a failure of power ; it was 
not a tragic outburst, if that means power; it curdled no one’s 
veins, if that is power; but it gave just that sharp, sudden effect 
that might be produced by such a peculiar and excitable tempera- 
ment, From such a woman no one wanted or expected more; it 
was precisely the highest note of such a nature, but still in 
perfect tune. The death scene shows a deeper imagination, and is 
worked up with a truth and a realism quick and sudden, but never 
painful. The actress had made an excellent point before with 
the sudden hesitation on her lover asking for her faith. It was 
momentary, but natural. She hesitated, but with one look was 
convinced, Another stroke of art equally successful and true was 
the impulsive thrusting away of Maurice against her will when he 
comes to claim the woman he loves, But the reconciliation comes 
too late, the perfume of the poisoned flowers has stolen into her 
brain, and her last moments upon earth are devoted to an agonising 
regret that resolves itself into an incoherent prayer for mercy. It 
is so hard to die so young, now when every ambition was near 
accomplishment, now when the cup of happiness is at her lips; and 
so with childish beatings of her head and arms outstretched for 
very pity, this frail and tempest-tossed bark sinks in the very 
presence of the two men she has inspired with love. Clasping their 
hands, she dies, nervous and feverish to the last. It wasa great 
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soul in a wasted frame, and, powerful or not, the latest Adrienne 
leaves upon her audience an impression that could scarcely be 
expressed by the mere formality of applause. 


ROYAL ACADEMY OF MUSIC. 


We subjoin the programme of music performed at the fort- 
nightly meeting of professors and students on Saturday last, 
May 22:— 

Quartet, in E minor (MS.), pianoforte, viola, and violin, violon- 
cello (R. Harvey Léhr, Potter Exhibitioner)—Messrs Harvey Lohr, 
Smythies, W. V. Waud, and Elliot, pupils of Mr Prout, Mr W. H. 
Holmes, Mr Sainton, and Mr Pettit ; Song, ‘‘The Forest Witch ” 
(Rubinstein)—(accompanist, Mr Morton)—Mr Pierpoint, pupil of 
Mr F. R, Cox; Duet, Allegro Brillante, in A, Op. 92, pianoforte 
(Mendelssohn)—Miss Buckland and Miss Hogg, pupils of Mr 
O’Leary ; Song, ‘‘Ave Maria” (MS.) (Margaret Gyde, student)— 
(accompanist, Miss Margaret Gyde)—Miss Amy Aylward, pupil of 
Mr H. C. Lunn and Mr Randegger ; Rondo Piacevole, pianoforte 
(Sir William Sterndale Bennett)—Miss E. M. Turner, pupil of Mr 
F. B. Jewson; Ballata, ‘‘ Nella fatal di Rimini,” Lucrezia Borgia 
(Donizetti)—(accompanist, Miss Kate Steel)—Miss Annie Grey, 
pupil of Mr Randegger; Sonata in F minor (MS.), pianoforte 
(Thomas B, Knott, student)—Mr T. B. Knott, pupil of Professor 
Macfarren and Mr Walter Macfarren; Song, ‘‘Come, peace of 
mind’ (Spohr)—(accompanist, Miss Blanche Cornish)—Miss Maud 
Cornish, pupil of Mr Goldberg ; Fugue in G minor, Vol. 4, organ 
(J. 8S. Bach)—Mr Kirkland, pupil of Mr H. R. Rose; Song, ‘‘ Ave 
Maria” (MS.) (George Hooper, student)—(accompanist, Mr G. 
Hooper—harp obbligato, Miss Adelaide Arnold)—Miss M. Spencer 
Jones, pupil of Mr H. C. Banister and Mr F. R. Cox ; Duet, in E flat, 
harp and pianoforte (Steibelt)—Miss Adelaide Arnold and Miss 
Dinah Shapley (Lady Goldsmid scholar), pu ils of Mr John Thomas 
and F. B. Jewson; Recitation, The Lady’s First Speech in Comus 
(Milton)—Miss Lily Twyman, pupil of Mr Walter Lacy ; Romance 
in D (MS.), pianoforte and violoncello (F. Sewell Southgate, 
student)—Mr Southgate and Mr Elliot, pupils of Professor Macfarren 
and Mr Pettit; Aria, ‘‘E vero, in casa 10 son la padrona,” Matri- 
monio Segreto (Cimarosa)— (accompanist, Miss Dinak § 

Margaret J. Jones, pupil of Mr Fiori; Allegro, from ‘‘Faschings- 
schwank aus Wien,” Op. 13, pianoforte (Schumann)—Miss Eva 
Thompson, pupil of Sir Julius Benedict. 

A “Students’ Concert” is announced to take place in the 

Concert-room to-day (Saturday), May 29. 


——9———— 


HAUPTMANN ACROSS TANNHAUSER. 

In a letter to Spohr, Moritz Hauptmann, the celebrated musical 
theorist and whilom Cantor at St Thomas's, Leipsic, writes as 
follows concerning what is now one of Wagner’s most popular 
compositions :— 

“Talking of Wagner, the overture to TJannhduser was 
given at a concert here, It is most fearful, inconceivably 
clumsy, long and tedious, coming as it does from so sensible 
aman. I should like to hear one of his operas. Judging from what 
I at present know of them, I cannot, with the best intentions, think 
them worth much. Wagner is now neither young nor inexperienced, 
and whoever can write such a thing as this overture, and have it 
printed, strikes me as possessing no very decided vocation for art. I 
never had any strong belief in a musician who composed his own 
librettos,” &c. 

{Hauptmann (the friend of Spohr) was one of the “ hungry 
contrapuntists” to whom Wagner (the friend of Liszt) refers in 
his volume entitled The Art-work of the Future—a pleasant 
volume.—Dr Briner.} 


—— 0 --—- 


A CURIOUS ANECDOTE. 

On the occasion of his last visit to Wiesbaden, Cannon List was 
staying at the “ Rhein Hotel” at the same time with Franz Abt. 
One day, just as the great master was being serenaded, Abt entered 
his room ona visit, Liszt took the well-greeted song writer on to 
the balcony with him. “A curious meeting,” said the latter, smiling 
— Two Franzes and two Abbots!” (Zwei Fringe und zwei Aebte!) 

This is a characteristic anecdote. No doubt Joachim Raff, 
and through him Hans von Biilow, will have heard of it. A 
curiously characteristic anecdote,—Dtto Beard. 





THE RICHTER CONCERTS. 

The third and fourth of these concerts have been given during 
the present week, one on Monday, the other on Thursday night. 
In the programme of each was a symphony by Beethoven, and also 
a work having substantial claims to the character of a novelty. 
These, as a matter of course, were the principal attractions. But 
the attendance in neither case, though exhibiting some improve- 
ment, came up to the desired mark. We do not forget the many 
claims upon lovers of art just now. They are both numerous and 
potent, but these high-class performances of the greatest works of 
musical genius are exceptional in point of interest, and should be 
allowed precedence by all to whose tastes they specially appeal. 
It must be said on behalf of the actual audience that they make 
» for absentees by giving to what is done their very best attention. 

ot often in St James’s Hall is music heard more closely, or 
more keenly relished, than at the Richter Concerts. 

The symphonies to which reference has been made were the 
“ Kroica” (No 3) and its immediate successor in B flat (No 4). 
It would, probably, be incorrect to say that the special interest 
connected with the performance of these works arose from the 
works themselves. Beethoven’s masterpieces are happily as well 
known in this country as in any other, and we do not need to wait 
for a conductor from Vienna in order that we might frequently 
renew and extend our acquaintance with them. As a matter of 
fact, it was curiosity about Herr Richter’s reading of compositions, 
so inexhaustible in significance, that caused amateurs to give 
them unwonted heed. The listeners had their reward, for though 
the members of the orchestra are not individually better than 
those of other organizations to which we are more accustomed, 
there is no denying that, when under the sway of Herr Richter’s 
baton, they are capable of great things. This fact was strikingly 
manifested in the execution of both symphonies. It 
did not appear that in point of detail we were challenged by super- 
lative excellence, but that the conductor's conception of each move- 


| ment was accurately reproduced, one intelligent and gifted mind 


| animating the whole. Respecting many points in the rendering of 





Shapley) —Miss | both works much might be said, but we can only mention, as of 


particular value, the comparatively slow tempi adapted by Herr 
Richter. His example should be noted by other conductors. We 
fear that the present rage for exciting strains, which the pro- 
ductions of modern composers continually nourish, tends more 

and more to the injury of classical music by driving it at too great 

speed. A Beethoven adagio as now played is very often not an 

adagio at all in the sense intended by the master ; while frequently 

the allegro and scherzo are so hurried that the details are lost, or 

the performers compelled to slur over their passages. Herr 

Richter reminds us of the danger, and shows us the way back out 

of it. We trust he will be heeded. The novelties already 

mentioned were a pianoforte Concerto in B flat minor by Herr 
Xaver Scharwenka, and a Salvonic Rhapsody for orchestra by 
Anton Dvorak. Herr Scharwenka played his own solo, and may 
rest assured that, as a consequence of the ability with which he did 
so, London amateurs will always be glad to hear him. ‘The artist 
has great executive means, an excellent touch, and very consider- 
able feeling for rhythm, accent, and expression. But he should 
be counselled to play music written by anybody rather than 
himself —so long, at least, as he devotes his powers to the school 
represented by his concerto. No skill in execution can atone for 
the faults of a composition as spasmodic, disconnected, un- 
symmetrical, and unmeaning as a pretentious effort by an 
indifferent improvisor. No doubt there are passages in this 
concerto of unquestionable charm, but they come and go, we know 
not why, any more than we know wherefore the composer ends his 
movements when he does, instead of cutting them. shorter 
or making them longer. This is the most aggravating 
feature of such works. They begin and go raving or 
maundering on, with an occasional lapse into the intelligible, 
but, save that they produce an effect upon the nerve-centres 
and the temper, they are absolutely barren. The end of 
music is sublimity, not a feeling of wonder at what it is all about. 
And how the sublime can be reached without slavish adherence 
to particular forms, or limitation to effects made classic by the 
masters, Herr Dvorak’s “ Rhapsody” well showed last night. It 
is a genuine “ Rhapsody,” free as such a thing should be, and yet 
it speaks in accents which are intelligible as well as beautiful. 
Presumably the melodies employed are of Slavonic origin, and, 
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without question, they are full of charm. But the value of the 
work lies in their exquisitely natural, yet artistic treatment. 
Throughout the “ Rhapsody” the orchestra seems to glow with 
ever-changing and lovely hues, while the figures come and go 
with such grace and ease as banish all idea of effort. Under 
circumstances like these, we do not care to what extreme the 
composer asserts the independence of the form he has chosen. 
He may lead us through devious ways, but they are flower-strewn, 
and that suffices. More and yet more should speedily be known 
of Anton Dvorak, who has already established a claim on us to 
hear every note of his music. 

In addition to the works mentioned above, Mendelssohn's 
Italian Symphony was played on Monday, and Wagner’s “ A 
Faust Overture,” with Schubert’s Symphony in C (No. 9), were per- 
formed on Thursday night. With regard to these we can only repeat 
the substance of our remarks upon the Symphonies of Beethoven 
—their execution was made interesting and attractive by a 
reading full of intelligence and artistic perception, On Monday 
Herr Henschel sang some selections from Wagner, but on 
Thursday night there was no vocalist. We are not aware that 
anybody complained. 

— 0——— 
VIENNA. 
( Correspondence. ) 

Herr Jauner has decided on resigning the management of the 
Imperial Operahouse, but, yielding to the urgent solicitations of 
Baron Hofmann, the Intendant General, has consented to remain at 
his post till the end of the season on the 30th June, when the 
theatre will be shut not to re-open till the 14th August. Among 
the novelties next season will be Schubert’s A/fonso und Estrella, 
which Herr Capellmeister Fuchs is preparing for representation. 
The book is entirely new, and pieces from another opera, Fierabras, 
by the same composer, have been introduced into the score. Alfonso 
und Estrella was produced by Liszt at the Grand-Ducal Theatre, 
Weimar, and has never been played anywhere else—The proprietors 
of the Stadttheater have resolved unanimously not to carry it on 
any longer themselves, but to let it to a responsible manager.—The 
Theater an der Wien has hitherto remained closed five months of 
the year; in future, it is to be kept open through the summer, 
beginning in 1881, and engagements in this sense have already been 
made.—A new Operetta Theatre has been opened by Adolf Griinwald 
in the Prater, the pieces performed being much superior, from a 
musical point of view, to those usually given at such places of 
amusement. Two novelties, Die weiblichen Jiger, by Weinzerl, 
and Lodoiska, by R. Ludwig (Louis Roth), have been well received, 
especially the latter. 

—_—— 0 
WAIFS. 

Wilhelmj has been giving concerts in Galveston, Texas, 

Ponchielli’s Gioconda is drawing at the Pagliano, Florence. 

The annual cost for gas at the Paris Grand Opera is £14,000. 

Lohengrin will be perfcrmed this season at the Politeama, Genoa. 
' _— Ristori will make a tour in the autumn through Switzer- 
and, 

Mdme Wilt is singing at the Stadttheater, Frankfort-on-the- 
Maine. 


Signori Stagno and Maini have been singing at the Liceo, Bar- 
celona. 


The Teatro Principal, Barcelona, is to be thoroughly repaired and 
re-decorated. 


The ‘‘ Neue Berliner Sinfoniecapelle ” will give concerts during the 
summer at Stettin. 


The net receipts of the Russian Opera, Moscow, a ted thi 
season to 94,000 roubles. st oo tae 

The Teatro del Tivoli, rebuilt, repaired and re-dec 
accommodates 2,500 spectators. ee ee 


Herr Mannstadt has been engaged as luctor f i 
season at Kroll’s Theater, a eT ee 


ase Teas ate ater 
a'Gemont's opera; Le Porte, for Moe nt "ertion of Comat 
Music Hal, Boston U.S.) on the Slot iat” e Performed at the 
ancetentatiously inaugurated on the I7th ina” Rome was 





Herr Adolphe Fischer is giving concerts in Canada ; next winter 
he is engaged for a five month’s tour in America, 

Hofcapellmeister Krebs, (father of the admired pianist, Mdlle 
Marie Krebs), died in Dresden on the 16th inst., aged 76. 

The King of Portugal has conferred the Order of Christ on Signor 
Pandolfini, and that of the Conception on Signor Tamagno. 

A new theatre was recently inaugurated with Marchetti’s Ruy 
Blas at Girgenti, (the Agrigentum of the ancients), in Sicily. 

La Forza del Destino, produced recently at Montevideo by the 
Italian company, having failed to draw, the theatre was closed. 

Déhler’s Jancreda, recentl produced in Florence, has been voted 
too erudite for the general public. (What dunces !—Dr BLince.) 

It is said that, after the London season, Mdme Adelina Patti, 
will sing at several French provincial towns, Lyons among others. 

Mdme E. Robinson, the great dramatic singer, has quitted the 
Stadttheater, Hamburgh, after being prima-donna there five years. 

Herr Dingelstedt will probably succeed Herr Jauner as manager of 
the sah Operahouse, Vienna. (Possibly—not ‘‘ probably.” —Dr 
BLIvGeE.) : 

An operetta, Un Suonatore di Clarinetto, by Signor Luzi, has been 
roduced at the Teatro delle Varieta, Naples, (Bravo! Luzi.— 
dn BLIDGE.) 

The Queen of the Belgians, herself a harpist, has presented M. 
Hasselmapns with a diamond pin. ‘(Me Hercle! What says Fra 
Angelo ?—Dr BLIDGE.) ; 

Joseffy, who has been wonderfully successful in New York, will 
shortly make a concert tour through the States. (Why comes not 
Josetfy here ?—Dr Bina.) 

Owing to the illness of Signor Cottone, barytone, the first perform- 
ance of Auteri-Manzocchi’s opera, Stella, at Placenza, was postponed. 
—(Sad event !—Dr Bunce.) 

A duel has been fought between Sig. S. Caggegi, pianist, and 
Prince Santa Severina, without injury to either. (I could have 
guessed as much.—Dr_ Biip@e). 

A symphonic “poem,” Jl Sogno di Gretchen, by Sig. Tumi, will 
shortly be performed in Turin. (‘‘Symphonic poem”? Bad 
apology for a symphony.—Dr BL1p6e.) 

‘‘John, how many times have I told you to eat bread with your 
meat?” ‘Papa, how many times have you told me never to do 
two things ata time?” (Fort mauvais.—Dr Bimée.) 

‘‘ Aida has failed at Barcelona”—says // 7'rovatore. ‘‘ Aida at 
Barcelona has achieved an immense success "—says the Gazzetta 
Musicale di Milano. (Take the average.—Dr BiicE.) 

Mdlle d’Angeri has again left the Imperial Operahonse, Vienna, 
appearing on the last night of her engagement as Valentine in Les 
Huguenots. (The late Mr Gye’s d’Angeri.—Dr BL1pGE.) 

A vocal wonder has been discovered at Bilbao in the person of a 
journeyman cabinet-maker, who has been sent to study singing at 
the expense of the Municipality. (Bilbao-cabinet.—Dr BiinGE.) 

‘‘Dr Hullah, the eminent musician,”—says the New York 
Herald—‘‘recently tried to play on the trombone. That Hullah 
blew at one end while there was a hullabaloo at the other is the only 
fact worth recording.” (A more deplorable anecdote it were hard 
to imagine.—Dr BL1pGE.) 








Boston (U. S.).—The fifth Triennial Festival of the Handel and 
Haydn Society, extending over a week, went off successfully. The 
programme of the first concert contained one work only : Mendels- 
sohn’s St Paul, At the second concert Spohr’s Last Judgment and 
Rossini’s Stabat Mater were given. The programmes of the third 
and fourth concerts were miscellaneous. At the fifth, Saint-Saéns’ 
Deluge and Haydn’s Seasons were the features. On the last day 
there was another miscellaneous selection. The leading singers 
were Mrs Smith, Misses Thursby, Winant, Hubbell, Cary, and 
Fanny Kellogg, Signor Campanini, Messrs Adams, Dudley, and 
Whitney. 

GEORGETOWN (DEMERARA).—Mr Potter's farewell organ recital 
was given at St Andrew’s Church on Thursday night, April 22nd. 
No charge was made for admission, and the audience was larger 
thanon the previous occasion, The vocal music was well performedand 
Mr Potter's organ playing was heard to excellent effect. It is 
a pity Mr Potter does not remain in the colony. He is a young man 
of considerable talent, and would not have failed to secure a good 
teaching practice.—Colonist. 

Lxirsic.—A monster concert will be given on the 30th inst. in 
the Exhibition Hall. Mdme Pauline Lucca is to sing. The instru- 
mental performers will number several hundreds, the chorus above 
a thousand. There will be 6,000 seats besides standing accommo- 
dation, (60,000.—Dr Bi1paz, ) 
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“ Tug Inrationats.”—The dramatic members of this aristo- 
cratic club intend giving a performance on Wednesday afternoon, 
2nd June, at the Olympic Theatre, when Planche’s Not a bad 
Judge, and the successful “ dramatic contrast,” Sweethearts, will be 
presented. Capt. Yeldham, Col. Rideout, Major Hughes-Hallett, 
Capt. G. R. B. Drummond, Capt. E. C. Johnson, Messrs E. G. 
Van Tromp, Keith Angus and Charles Myers, Misses Hester, 
Ellen de Vere, and Ada Percival are to appear. Between the 
dramatic pieces a musical interlude, in which Messrs Fred. Penna, 
Percy Blandford, and 8. Heilbut are to sing. The proceeds will 
be given to a charity, 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND aaa omy OF THE VOICE FOR SINGING, 
ce 128. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
ice 48 


London: Duncan Davison & 0o., 244, Regent Street, W. 

N.B.—These Vocal Exercises, as taught by the late Frank MonkI, are invalu- 
able both to Students and Professors. 

New Edition of “ LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Curci. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of t benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
OF STUDY AND PRACTICE 


THE VOICE. 


B T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy | 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enri the voice, and removing affections of 


e throat. 
R STOLBERG’S VOICE LOZENGE is universally 
acknowl to be the most valuable remedy for sore throat, hoarsenessand 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basinystoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co, ), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santiey, &c, Soid in 
prey ae d. and 2s. 9d., by all Chemists throug! out the United Kingdom and 
ne Colonies. 


ORTABLE METRONOMES, for the Pocket, Watch-chain, 
or Chatelaine. Warranted Correct. In silver-plated Case, with Chain and 
Ring. Price 2s.—LaMBorn Cock, 23, Holles Street, Oxford Street, London, W. 


Just Published, 


SCHOOL SONGS, 


IN TWO, THREE, AND FOUR PARTS, FOR EQUAL AND MIXED VOICES. 


Edited by ‘i 
FREDERIC N. LOHR, 
Professor ¥ Singing, Plymouth High Schools, §c. 
pn Numbers, 3d, and 4d, each. 
ForsyTn Broruers, 272a, Regent Circus, Oxford Street, London ; and Cross 
Street, South King Street, Manchester. 


Just Pub.ished. 


LA BIENVENUE REDOWA. 3. 
LA BIENVENUE SCHOTTISCHE. 


FOR THE PIANOFORTE. 
Composed by 
W. GODFREY. 


London: Duncan Davison & Co., 244, Regent Street. 

















A COURSE FOR 











3s. 


AMERICAN GRAND PIANOFORTES. 


SSRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

OHAPPELL & OO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENCY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 


prices. 
Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


Manvuractcrep By CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN. 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT OASE. 


al PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL. & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & C0., 50, NEW BOND STREET, W. 








“TTER VOICE.” Pg Nn lar So 
4 popular Song (poetry 








by “A Soldier’s Daughter”), sung by Mdme Enriquez, is published, 
Price 4s., by Duncan Davison & Oo., 244, Regent Street, W. 7 


Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELEOTION OF MUSIO arranged and fingered by 
Epwarp F. RimpBautt. Price 1s, 6d. net. 
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NEW MUSICAL WORKS. 


In 2 vols., 2s. 6d. each, paper covers; 48. cloth, gilt edges. 


SONGS FROM THE OPERAS; 


A Collection of Celebrated Songs, 
IN MEDIUM KEYS FOR THE USE OF AMATEURS. 
Vol. I.—MEZZO-SOPRANO and CONTRALTO. 
Vol. I1—TENOR and BARITONE. 


EACH BOOK CONTAINS FIFTY SONGS, WITH ENGLISH AND ITALIAN WORDS. 














Price 2s. 6d. paper covers; 4s. cloth, gilt edges. 


HANDELS OPERA SONGS; 


A Collection of Fifty-two of the choicest Songs, from Handel's Operas, with 
Italian and English Words (the latter by Marta X. Haves). 


HBWiTe.W bet Ww. ©. Bae ec. 





Price 2s, each ; or, in one volume, cloth, 7s. 6d. 


HANDEL'S 


SIX ORGAN CONCERTOS, 


WirHout OrcHEestrA (Seconp Series), ARRANGED By W. T. BEST 


No. l. In D minor. | No. 4 In G minor. 
» 2. In A major. | » oO In F major. 
,; & In C minor. | » 6. In D major. 


The Concertos for the “Organ or Harpsicord,” by Handel, were so popular in his day that Dr Burney remarked :— 
“Public players on keyed instruments, as well as private, totally subsisted on them for nearly thirty years.” 


LONDON: BOOSEY & CO., 295, REGENT STREET. 


Prirted by Henprrsow, Ratt, AND Fenton, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in a County of Middlesex, 
Published by WIL Duncay Davison, at the Office, 244, Regent Street Saturday, May : 29, 1880 




















